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Abstract
This study explored children’s representations in music videos that address domestic violence,
aiming not only to reveal how these videos represent the adverse impacts of exposure to
domestic violence on children, but also to examine factors such as gender and the social context
in relation to these representations. This thesis further assesses the potential of this medium to
raise social awareness around this issue. Textual analysis was applied to examine children’s
behaviors and coping strategies in sampled music videos from the United States, specifically
analyzing the scenes, sounds, storylines, production background, etc. to explore how these
presentations differ from the reality. The findings include four themes manifested in the music
videos, suggesting that children’s resilience and agency remains underrepresented as well as the
race and gender of children in domestic violence music videos.
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CHAPTER I
Introduction
In 2019, a young boy who was living in a domestic violence shelter in Texas made a wish
to Santa to have “a good dad” for Christmas (Ebrahimji, 2019). Unfortunately, this boy is not
alone. Many children are exposed to violence in their families, which should be a place of
security and happiness. However, according to The United Nations Children’s Fund (UNICEF)
(2017), globally, about 300 million children aged between two and four were regularly exposed
to domestic violence. Nearly 176 million children under the five years old worldwide were
affected by the domestic violence exposure (UNICEF, 2017)
Furthermore, domestic violence is a concerning issue with growing importance in public
health, but issues related to children’s exposure to it seem to be a silent corner with less attention
both socially and academically. Nevertheless, it doesn’t mean they can be neglected. This
inductive study applied textual analysis to explore how children are represented in online music
videos depicting domestic violence as well as examine factors such as gender in relation to these
representations.
Domestic violence, referring to “a systematic pattern of power and control perpetrated by
one intimate partner against another” (The National Coalition Against Domestic Violence
[NCADV], 2020. p.1), is presented as coercion in abusive behaviors like “physical violence,
sexual violence, threats, and emotional/psychological abuse” (NCADV, 2020. p.1) and financial
control as well (UNICEF, 2006). Over 10 million adults experience domestic violence each year
in the United States (NCADV, 2020). On one day, nationwide domestic violence advocates
answered more than 19,000 hotline calls from victims in 2019 (National Network to End
Domestic Violence [NEEDV], 2020). From the perspective of children, domestic violence is
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about all conflicts happening within their family (Mullender et al., 2002). Exposure to domestic
violence in childhood tends to adversely influence children on their “behavioral, socioemotional
and cognitive” (Carlson, 2000. p. 325) development in the short term, which may further exert
long-term impacts in adulthood (Margaretha, et al., 2017). To explore how media represents
children’s exposure to domestic violence, the first research questions of this study drew upon
Family System Theory and Resilience Theory: How do music videos portray children in
domestic violence situations? and How are children coping with domestic violence as
represented in music videos?
Moreover, previous studies on how domestic violence exposure affects children indicates
that the impact will differ across genders (Evans et al., 2008; Holden et al., 1998; Mullender et
al., 2002; Sternberg et al., 1993). Also, in reviewing literature regarding media representation of
child victims, it was found that gender differentiation was internalized in media coverage
(Hayes, 2014). Thus, the researcher proposed the second research question: How do children’s
behaviors in domestic violence music videos vary in relation to gender? In addition, this research
analyzed gender in relation to race, because race may work with gender in shaping media
representation of domestic violence (Hart & Gilbertson, 2018).
Domestic violence in the United States
Children’s exposure to domestic violence remains a widely concerning issue in the
United States. McDonald et al. (2006) estimated about 15.5 million American children were
exposed to domestic violence at least once in 2005. Over 11 % of the 4,549 children and
adolescents in the National Survey of Children’s Exposure to Violence witnessed family
violence (Hamby et al., 2011). Furthermore, Finkelhor et al. (2013) found 13.7% of the 4,503
children and youth in the U.S. experienced abuse, who were also likely to be exposed to
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domestic violence (UNICEF, 2006). According to the Children’s Bureau (2017), there were
about 683,000 victims of child abuse and neglect reported in the U.S. Nevertheless, the report
from Office for the Prevention of Domestic Violence in New York State (2018) showed that
helping resources like shelters for children exposed to domestic violence is limited. Based on the
finding of Carlson and Worden’s study (2005) conducted in six New York State communities,
many people viewed domestic violence as a common issue but felt that it should be attributed to
problems in individuals, relationships and families rather than society and culture. Also, a great
many participants in the study believed women were able to leave their abusive partners, and
about 25% thought women would like to be abused (Carlson & Worden, 2005). Furthermore,
patriarchal ideology has been prevalent in the U.S. society for a long time. Historically, applying
the capitalism development in Europe and later colonization in the U.S., women’s labors, mostly
attached to men’s, were devalued and only manifested in reproduction and domestic chores
(Federici, 2004). Racism and sexism were internalized and further enforced social exclusion on
women, which restricted their access to employment and their wages (Federici, 2004). Therefore,
women were put in a secondary position both in family and in society, which triggered the
invisibility of domestic violence issues where women are usually the victims (NCADV, 2020).
Moreover, structural and political intersectionality makes people of color in domestic violence
less visible. Structural factors like poverty, responsibility of childcare, as well as other patterns
of subordination, intersect together and exacerbate the situation of women of color who are
experiencing abusive relationships and who are prevented from seeking help and getting
effective help (Crenshaw, 1991). Also, political intersectionality reflects the interlocking
oppression imposed on women of color, who are usually silenced by certain political interests or
strategies and remain invisible in domestic violence issues (Carastathis, 2019; Crenshaw, 1991).
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Overall, the oppression and neglect of women experiencing domestic violence remain
considerable problems in the U.S.
Media representation as a reflection of social power
Despite the prevalence of children’s exposure to domestic violence in the U.S., there is
little media representation of this phenomenon, or communications research about it. Thus, this
study aims to investigate the representation of children exposed to domestic violence in narrative
music videos from artists in the United States.
Furthermore, “the representation of visual language in media” has description,
understanding and explanation of the real world, which is provided by the producers
(Murtiningsih et al., 2017. p.145). Thus, media representation is selective, which can only partly
reflect the objective world based on the different power of social groups and people who take
charge of media content production (Murtiningsih et al., 2017). Power pervades everywhere in
society and continuously produces knowledge (Foucault, 1980); power matters in media
representation as well. For example, gender ideologies and gender socialization can be
constructed and disseminated by media, where patriarchal ideology continues to permeate
(Brooks & Hébert, 2006; Durham, 1999; Murtiningsih et al., 2017). Characters presented in
media, which are established within patriarchal ideology, are often stereotypical (Yousaf et al.,
2017). Therefore, representation is not the simple reflection or distortion of the reality but is
making meaning of the world (Hall, 1997). In this study, the way to present children’s exposure
in music videos were examined with attention to the social context of the United States.
Music videos in exploring representation of children’s exposure to domestic violence
Music videos, which are one of the top four content categories watched on YouTube
(“The latest YouTube stats,” 2016), reach a wide range of audiences globally. Music videos have
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become the most-watched videos on YouTube (Iqbal, 2020). Specifically, 55% of YouTube
users watch music videos on YouTube (“How YouTube’s,” 2019), which is a popular platform
with over two billion monthly users globally (Wojcicki, 2020). On top of that, music videos are
popular among the youth. Roughly 75% of YouTube users are under 25 years old (“How
YouTube’s,” 2019), and 84% of teenager users of YouTube in the U.S. reported that they had
watched music videos on YouTube in January 2017 (“Share of U.S. population,” 2017).
Additionally, during the pandemic of COVID-19, music video streams increased 10% compared
with the time period between late February and early March in 2020 (Peoples & Christman,
2020).
Furthermore, music videos can be seen as media artifacts presenting popular culture
(Railton & Watson, 2011). Popular culture can be seen as a dynamic process, which presents
transformation and struggles of culture in a “continuing tension to the dominant culture” (Hall,
1981. p.235). On top of that, Fiske (2005) referred to culture as a series of social practice linked
with power, and he proposed that popular culture articulated the subordination and pleasure of
resistance against the dominant ideology. In his view, popular culture is situated between
“domination” and “popularity” (p.5). Fiske (2005) also pointed out that popular culture is related
to reality. However, the very limited resources of music videos covering children in domestic
violence indicates that there is a limitation of music videos as popular culture reflecting the
reality of children in domestic violence. Importantly, as Hall (1992) argued, what is presented in
media and what is absent in media both mirror how media constitutes its presentation of the
world. Specifically, for this study, how social relations function in music videos to represent
children’s exposure to domestic violence was explored.
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Popular and important as music videos are, relatively few of them tell stories about
domestic violence and children, which indicates less spotlight is shed on the group of children
experiencing domestic violence. But with regard to the broad audience of music videos and
social attention needed to be paid to this concerning issue, music video is a promising platform
for public to access issues on children in domestic violence and raise more social concerns. More
importantly, since music video can be regarded as a pivotal in showing “which cultural identities
are produced, inscribed and negotiated” (p.10) and “a way of interrogating the relationship
between music and cultural politics” (Railton & Watson, 2011. p.4), a study among music videos
chosen from the U.S should be conducted to investigate children’s representation in domestic
violence music videos based on the social context of the U.S.
Additionally, in its assessment of representations, this study may yield certain practical
implications regarding children’s exposure to domestic violence, such as inspiring more musical
artists to produce music videos focusing on this issue and highlighting music videos as forms of
resistance to dominant ideologies (Fiske, 2005) surrounding children and domestic violence.
Also, since narrative music videos were sampled, they may raise social awareness of children’s
exposure to domestic violence through transportation effects that is demonstrated in the process
of audiences’ viewing narratives material (Green & Brock, 2000).

Research Questions
To summarize, the research questions of this study are:
RQ1a: How do music videos portray children in domestic violence situations?
RQ1b: How are children coping with domestic violence as represented in music videos?
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RQ2: How are children’s behaviors represented in domestic violence music videos in relation to
their gender?
Chapter Two addresses the literature review regarding children in domestic violence and
its media representation. Chapter Three provides the methodology of this research. The results of
the analysis are illustrated in Chapter Four. Chapter Five discusses and concludes the findings of
this study as well as the limitations and implications.
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CHAPTER II
Literature Review
This chapter will cover conceptualization related to children’s exposure to domestic
violence; children’s coping strategies in dealing with domestic violence exposure; gender and
domestic violence; and media representation of domestic violence and of child victims.
Children’s exposure to domestic violence
Previous studies have suggested that witnessing domestic violence not only refers to
directly seeing the abusive behavior, but also includes hearing arguments or observing the effects
of violence (Holden, 2003; Mullender et al., 2002). To be specific, exposure to domestic
violence can be categorized into ten types, including “Exposed prenatally,” “Intervenes,”
“Victimized,” “Participates,” “Eyewitness,” “Overhears,” “Observes the initial effects,”
“Experiences the aftermath,” and “Hears about it ostensibly unaware,” (Holden, 2003. p.152).
Based on the categories above, children exposed to domestic violence can be regarded as direct
victims and indirect victims. Margaretha et al. (2017) pointed out both direct and indirect victims
are affected by domestic violence exposure. When analyzing the music videos, direct victims of
domestic violence can be children who experience child abuse in domestic violence, while
children who witness domestic violence can be seen as indirect victims. Thus, in this study,
children in music videos depicted as indirect victims and direct victims were both analyzed.
Impact of exposure to domestic violence on children as internalizing behavioral problems
Based on family systems theory, family members are interconnected to one another, and
“one part of the system affects all other parts of the system as well” (Murray, 2006. p. 234).
Therefore, children will be somehow affected by being exposed to domestic violence.
Specifically, according to Margaretha et al. (2017), in the short term, the adverse impact of
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exposure to domestic violence on children will be shown as “the emergence of a variety of
psychological problems” (p.240), which can be seen as internalizing behavior problems.
Specifically, depression and anxiety will be triggered by exposure to domestic violence
(Hughes,1988; Sternberg, et al., 1993). Also, emotional responses including being angry, sad and
frightened are usually aroused when children are exposed to domestic violence (Cox et al., 2003;
Laumakis et al., 1998). Likewise, Mullender et al. (2002) pointed out the effects of exposure to
domestic violence can affect children emotionally and psychologically, resulting in “fear,
distress, guilt, embarrassment, confusion, hate, depression, conflicting loyalties, jumpiness, loss
of self-esteem, self-confidence and self-respect, happiness when the violence ended” (p.14).
Moreover, negative impacts can be imposed with physical outcomes on school attendance and
academic performance, as well as “disturbed sleep” (Mullender et al., 2002, p.14).
Since family system theory suggests family members will affect each other, Jacobus
(2004) found that the mental health of mothers affected by domestic violence might relate to
children’s internalizing behavioral problems caused by exposure to domestic violence. In that
case, how women victims in domestic violence rear their children can mediate the impact of
domestic violence on children who are exposed to it. For example, Mullender et al. (2002)
concluded that less depressive mothers in domestic violence can protect children from being
depressed. Based on the previous literature, the present study examined the sampled music
videos for any internalizing behavioral problems such as fear, distress, guilt, embarrassment,
angry, etc.
Impact of exposure to domestic violence on children as externalizing behavioral problems
When it comes to externalizing behavior problems, social learning theory (Bandura,
1977) indicates that if children regard abusive behaviors as an effective way to stop conflicts,
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they are more likely to become aggressive, especially in problem-solving (Skopp et al., 2007;
Sturge-Apple et al., 2012). According to social cognitive theory (Bandura, 2012), children who
observe adult violence will internalize the aggression and imitate it in their play. In that case,
with regard to the externalizing behaviors problem, violence used in families can lead to
children’s aggressiveness. More importantly, in the long-term, children’s internalizing problems
like depression or anxiety caused by early exposure to domestic violence, will exacerbate their
aggressiveness when dealing with interpersonal relationships in their adulthood (Machisa et al.,
2016; Margaretha et al., 2017). Beyond aggression, Holden et al. (1998) pointed out that some
children “manipulate, cajole and coerce others” (p.33) to satisfy their expectations, while others
are inclined to “submit” or “blame oneself” (p.33) to cater to other people when facing
interpersonal conflicts, or cannot persist their goals once confronting difficulty. For example,
children probably will be aggressive in their peer relationships, including bullying others (Bauer
et al., 2006), or they will potentially become victims of being bullied (Cunningham & Baker,
2004).
Apart from social learning theory (Bandura, 1977) and social cognitive theory (Bandura,
2012), Graham-Bermann (1998) introduced trauma theory to explain children’s behaviors
affected by domestic violence. She showed that exposure to domestic violence will lead to
“traumatic arousal, avoidance of people or places associated with the violence, and intrusive
memories or flashbacks of the traumatic events” (p.36). According to Graham-Bermann &
Levendosky’s (1998) study, the symptoms of “intrusive reexperiencing” (p.39), one of the
symptoms of post-traumatic stress disorder (PTSD) as adverse experience when coming across
stimuli of traumatic events (American Psychiatric Association, 1994), were shown in over a half
of children in their study. More importantly, 13% of children in their study were diagnosed with
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post-traumatic stress disorder (PTSD), which presented the consequence of domestic violence
exposure on children in terms of the traumatic effects. Moreover, both internalizing behavioral
problem and externalizing behavioral problem were presented in children having symptoms
associated with PTSD higher than children without such symptoms (Graham-Bermann &
Levendosky, 1998). Thus, traumatic effects of exposure to domestic violence also contribute to
children’s behavioral problems, which can adversely impact their transition process from
childhood to adulthood (Pynoos et al., 1993). Additionally, traumatic effects are related to the
“specific family circumstances” (p.891), meaning that the traumatic effect on children might be
alleviated by other members in family, who might not be able to mediate the effect if they are
abused, however (Pynoos et al., 1993). In this study, therefore, traumatic effects on children
exposed to domestic violence is another focus in analyzing music videos.
On the other hand, in terms of intimate relationships in adulthood of children who
experienced domestic violence, they may be afraid of being the perpetrators or victims in their
relationship when they have conflicts with their partners (Cunningham & Baker, 2004). In that
case, some of them will avoid being involved in intimate relationship, while others may be too
desperate to engage in intimacy with their partners in order to escape from their insecurity
resulted from domestic violence exposure in childhood (Cunningham & Baker, 2004). Also,
some previous studies suggested that exposure to domestic violence in childhood is correlated
with the involvement of violent intimate relationship (Haj-Yahia, et al., 2019). People who
experienced domestic violence in childhood are more likely to abuse their children and become
perpetrators (Markowitz, 2001) or to be abused in their intimate relationships (Ehrensaft et al.,
2003). Thus, this study analyzed music videos showing the impact of domestic violence
exposure on children’s adulthood, such as how they approach their intimate relationships.
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Overall, family systems theory was applied as a theoretical lens in this study to address
how exposure to domestic violence adversely impacts children in music videos. Specifically,
RQ1a is proposed based on this theoretical lens and its related prior studies to discuss how
exposure to domestic violence affects children’s behaviors as presented in sampled music videos.
Apart from that, social cognitive theory and trauma theory was also applied to examine the
impact of domestic violence exposure on children as the behavioral problems.
Children’s coping strategies
According to previous literature, when coming across domestic violence, children usually
develop one or more of seven coping strategies: “managing disclosure, redefining and managing
relationships, use of space and material objects, creative and embodied coping, experiences of
services, normative childhood and paradoxical resilience” (Callaghan & Alexander, 2015. p.8-9).
To be specific, children might be aware of how to reach family harmony and ensure their own
safety by managing their expressions. Also, they probably choose certain family members to be
aligned with, while keeping distance with others. Therefore, children can seek safe space for
themselves because they know certain spaces are dangerous due to the perpetrator’s control. To
ensure a safe feeling, children will apply “creative and expressive strategies, including drawing,
music, sport, and play” (p.8). Surprisingly, most children have negative attitudes towards the
effectiveness of helping services (Callaghan & Alexander, 2015).
Based on finding from Mullender et al. (2002), children’s coping strategies can be set
into two groups. One is about an immediate coping response, the other features long-term coping
strategies. For the immediate ways to cope with exposure to domestic violence, children may
have “responses or frames of mind” (p.124) which can effectively help them when being
exposed to domestic violence. Furthermore, they try to ensure safety or ask somebody for help.
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For children who have siblings, they may support each other. More importantly, they intend to
protect their abused family members and try to stop the violence. In terms of the coping
strategies for the long term, two main categories are divided as “outward-looking” strategies and
“inward-turning” strategies (p.126). With regards to “outward-looking” strategies, children will
try to talk with others, have somewhere to escape from the violence, find safe spaces, summon to
help and make adults responsible for them like calling police or seeking social workers. Also,
they will support family members who are abused and engage in problem-solving actively. When
it comes to “inward-turning” strategies, hiding the violence and pretending nothing has taken
place is often adopted by children who are exposed to domestic violence. In that way, children
may withdraw into themselves from “painful events and memories” (p.130) as well as keep
themselves lonely.
According to the study by Lepistö et al. (2010), in terms of adolescents’ coping strategies
for exposure to domestic violence, most of them tend to look at positive parts of life, find
relaxing activities, be hardworking and think of problem-solving measures. Some of them will
turn to others as well. There is also some adolescent reliance on “wishful thinking” (p.1236),
accepting corporal punishment, looking for belonging in friends, keeping worries insides or
blaming themselves.
As mentioned, previous studies fully discussed how children deal with domestic violence
exposure. That said, there is no research examining children’s coping strategies in terms of
media representation in music videos, which leaves room for this study. To evaluate coping
strategies, resilience theory was the second theoretical lens to guide this research. Resilience is
described as children’s ability to well adapt to the environment that is of high risk and pressure,
and successfully overcome previous trauma (Masten et al., 1990; Masten, 2001; Masten, 2018).
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It is suggested that interparental violence has significant effects on children’s
internalizing behaviors while witnessing the violence, and children will take protective actions to
undermine the influence of exposure to domestic violence by “the self-righting nature of
development” (Holden et al., 1998; Masten & Coatsworth,1998. p.216; Mullender et al., 2002),
although children’s resilience might be undermined due to trauma (Pynoos et al., 1993). On top
of that, Holt et al. (2008) found that the effects of being exposed to domestic violence on
children endure and vary depending on abilities of resilience. In terms of how media represents
children’s resilience, however, little research responds to this question. Thus, in this study, the
researcher explored what coping mechanisms are represented in the sampled music videos.
RQ1b regarding representations of how children cope with domestic violence is developed from
resilience theory and relevant previous studies.
Impact of exposure to domestic violence children’s in relation to gender
According to Holden et al. (1998), children’s gender can be a mediator in the relationship
between exposure to domestic violence and internalizing and externalizing behavioral problems.
Mullender et al. (2002) also pointed out these behavioral problems will differ based on children’s
gender. For instance, boys tend to show externalizing behaviors like aggression caused by the
exposure to domestic violence, while more internalizing behaviors, such as emotional disorder,
are observed in girls’ behaviors (Evans et al., 2008; Sternberg et al., 1993). However, how media
represent children exposed to domestic violence remains unclear. This study aims to partially fill
this research gap through its exploration of music videos.
Media representation of domestic violence and child victims
Hall’s (1997) view in regarding representation as a constructive process of the reality is
the third theoretical lens of this study, which is the constructionist approach to explain
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representation. Hall (1997) pointed out that “representation is the production of meaning through
language.” (p.14). Specifically, representation refers to the process of connecting the reality,
concept and signs in the meaning of language (Hall, 1997). It is noted that language here in
Hall’s references covers visual expression of meaning as well. Concept refers to thoughts and
perceptions, and signs are applied in language use to convey meaning in daily communication
(Hall, 1997). So when it comes to this study, the reality would be children in a family with
conflicts. Children exposed to domestic violence is the key concept. What this study explored
were the “signs,” which reflect what is represented in music video and how they speaks to this
issue, such as children’s behaviors, coping strategies, the storyline of videos and how they are
linked with children’s gender as well as the social context and the artists. Hall also mentioned the
signifiers and the signified brought about by Saussure to further explain how signs are produced
to represent the world. The connection between the signifiers – music videos in this study, and
the signified – how scenes in music videos present children in domestic violence – structures the
meaning of these music videos for the audience. Thus, this inductive study sheds light on what
signs music videos present in how they represent children in domestic violence to the public.
Gender representation in domestic violence
Patriarchal control imposed by men over their partners manifests in domestic violence
(Walby & Towers, 2018). So, in considering mediated representations, it is necessary to discuss
the dynamics of gender in domestic violence. When it comes to the name of domestic violence, it
reflects men’s domination in defining it by making its association with the private sphere (Hearn,
& McKie, 2008). This naming overlooks the “gendered nature” (Kuskoff & Parsell, 2021. p.3)
and focuses more on physical violence in injured bodies and mental aggression based on a
specific socio-cultural context (Simião & Dialetachi, 2007).
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Furthermore, Waylen (2007) presented a picture of how gender policy outcomes were
manifested in domestic violence issues globally. She mentioned that gender divisions in
domestic labor restricted women’s access to employment, and thus made women at a
disadvantaged position when facing domestic violence (Waylen, 2007). On top of that, women’s
political identities are masked in the domestic violence. For example, Harvie & Manzi (2011)
analyzed how women’s voices in domestic violence were marginalized and suppressed in
political discourses. Also, in Kuskoff & Parsell’s study (2021), it was suggested that domestic
violence policy in Queensland actually underscored the inequality of gender and furthered the
oppression on victims by promoting men’s role in addressing domestic violence. More
importantly, men’s behaviors in violence were ignored, and sometimes they were represented as
culturally promoted masculinity (Hearn & McKie, 2008).
The silencing and suppression of women’s voices in domestic violence extends to media
as well. Berns (2001) pointed out the erasure of men’s violence and burdening women with the
responsibility of being abused were illustrated in political magazines. Evans (2001) examined
how press in Australia covered domestic violence and found media representation of women in
domestic violence is “highly selective” (p.169) and far away from the reality. Women were
represented with stereotypes, and the media reports served as a warning for women by providing
excuses for male perpetrators and blaming women victims (Evans, 2001; Owusu-Addo et al.,
2018). Radak (2018) showed that the way in which media such as TV shows, newspapers and
movies represent women exposed to violence in Serbia furthers the gender differentiation and
reimposes discrimination through “the image of a woman who is not capable of independently
defending her rights and interests”(p.122) and the “patriarchal-patriotic pattern” ”(p.122) built by
inflict injuries to women or forced reproduction. Moreover, domestic violence remains as an
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issue concerning private contexts rather than a social problem in media coverage (Evans, 2001;
Owusu-Addo et al., 2018). Specifically, Gillespie et al. (2013) examined how femicide was
framed in domestic violence news coverage, in which they found that femicide tended to be
normalized in domestic violence with victim blaming, and be reduced as individual cases as well,
although there were some media coverage linking it to violence against women in community.
Overall, with prevalent victim blaming in media coverage, a vicious cycle is created,
which prevents women affected by domestic violence from getting effective help (De Ponte,
2016). Simons & Morgan’s (2018) study indicated that the journalist matters in constructing
media coverage of violence against women. Also, their study showed the effect of reporting
domestic violence as isolated cases (Simons & Morgan, 2018). Nevertheless, the lack of voice
from influential journalists speaking to that domestic violence as an issue reflects the dynamics
of men’s domination in newsrooms, which undermines media’s roles in speaking for women
(Simons & Morgan, 2018). Therefore, women are still underrepresented in terms of media
coverage of domestic violence as it blames victims, minimizes violence from perpetrators and
reduces domestic violence to individual cases. So, this study explored how gender ideologies
manifest in music video’s representation of children in domestic violence in terms of the
storyline and the social context.
Child victims in media
When it comes to children, their representation in media in relation to domestic violence
is nearly absent or remains peripheral both academically and socially. It is therefore helpful to
examine literature in regard to media representation of child victims more broadly. According to
Hayes’s analysis (2014) on media reports about child sexual abuse, media tended to portray
children’s innocence in the sense of sex and emphasize the long-term negative impacts that
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might be imposed on children. Meanwhile, media coverage could further sexualize child victims.
Hayes (2014) also pointed out that child victims’ subjectivities varied from “harmed victim to
sexual initiator” (p.124), based on the age and gender of victims and offenders. Female offenders
remained invisible, and male adolescents’ subjectivities were masked by “almost entirely on
sexual performance and masculine prowess” (p.124). In this sense, media coverage of child
sexual abuse internalized gender differentiation. Accordingly, this study analyzed how sampled
music videos represent children in domestic violence in relation to their gender.
Apart from the above, media coverage of child victims also differs across races. Chaney
& Robertson (2013) conducted an analysis on how media reported child victims in a school
shooting. Their study reveals the white supremacy in media, which referred to White children as
angels in the news reports only. Chaney & Robertson (2013) pointed out the use of “angels” in
media coverage emphasized the innocence of White children’s death, which devalued lives of
children of color. In this case, racial inferiority as manifested in the language use was imposed in
the media reports. In addition, Blue (2011) examined child victims’ representation in a TV show,
and she found that the reality represented in that TV show is embedded with social imagination,
which refers to how society assumes child victims should be represented in the media. Thus, this
representation reduces the children’s experience of being victimized into a general case, and thus
make child victims less visible. Also, she pointed out the misrepresentation among child of color
as “mortal, fallible and tragic figure” (p.115) and White children in middle class were
represented as “invincible, pure, incorruptible” (p.116) in the show. Additionally, Maydell
(2018) found that child abuse was represented as cases which should be attributed to
perpetrators’ individual problem, which frames violence as characteristics in the nature of the
minority group like Māori community. Thus, in terms of gender and race, child victims remain
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underrepresented and misrepresented in media. Based on that, when examining media
representation of children exposed to domestic violence in relation to their gender, this study also
paid attention to the role race played in the music videos.
Summary
After reviewing the previous literature, there is a lack of research examining how
children’s exposure to domestic violence is represented in popular culture, including music
videos. In terms of children’s exposure to domestic violence, most studies examined children’s
internalizing and externalizing behavior problems (Carlson, 2000; Davis & Carlson, 1987; Holt
et al., 2008; Hughes, 1988; Sternberg, et al., 1993) due to the negative impact of such exposure
(Edleson, 1999; Holden et al., 1998). The current study aimed to address a literature gap by
examining mediated representations of children’s exposure to domestic violence, specifically in
relation to music videos. As introduced, considerable literature on media representation of
domestic violence investigated women’s representations (De Ponte, 2016; Evans, 2001; Hawley
et al., 2018; Owusu-Addo et al., 2018; Radak, 2018;). Furthermore, the role gender plays in
shaping media representation of domestic violence has been explored in relation to race. For
example, Pepin (2016) suggested that White males tend to be exempted from criticism for
abusing their partners compared with their Black counterparts in news reports regarding intimate
partners violence where celebrities as the perpetrators. Likewise, Hart and Gilbertson (2018)
explored media coverage on violence against women in Australia with the intersectionality lens
and found that discourses of gender, race and class silenced the voice of women in violence
simultaneously. Therefore, this study analyzed gender with attention to race.
Thus, even though some research has paid attention to media representation of domestic
violence in music videos (Thaller & Messing, 2014), which provided a critical analysis on how
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media portrays intimate partner violence, a literature gap in studying children’s representation in
domestic violence music videos still remains unfilled. On the top of that, most prior studies
regarding media representation of domestic violence examined media framing in either news
reports (Carlyle et al., 2008; Easteal et al., 2019; Ryan et al., 2006; Smith et al., 2019) or media
narratives in television series or documentaries specifically (Joy, 2019; Michelle & Weaver,
2003), leaving room to delve into how individuals affected by domestic violence are represented
in other media such as music videos.
Based on the previous studies, the literature gap in examining children exposed to
domestic violence in music videos motivates the researcher to analyze how music videos from
the U.S. represent children in domestic violence in relation to gender. In the following chapter,
the methodology applied in this study will be introduced.
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CHAPTER III
Methodology
To address the research questions, textual analysis was utilized to examine children’s
representation in domestic violence music videos in the U.S., as an exploration of how sociocultural context in the U.S. approaches the issue of domestic violence. This section outlines the
method, sample, and data analysis strategies.
As a qualitative study
This study applied a qualitative approach, which was typically inductive in nature
(Creswell, 2014), to explore how media, in this case music videos, represents children in
domestic violence situations. Brennen (2017) pointed out that qualitative research aims to
explore the socially constructed reality with the active role of researcher to find out “a variety of
meanings and truths” (p.4). Specifically, according to Pauly (1991), qualitative research will be
able to understand different social groups in confronting the “mapping reality” (p.9) by exploring
how media plays a role in representing those groups’ self-explanation to the world. Thus, with a
qualitative research approach, the relationship between media and society – how music videos in
a specific social context portray children in domestic violence – could be examined (Brennen,
2017). Beginning with the theoretical lenses, the inquiry of research problems was proposed and
approached by the researcher’s observation and reflexivity (Creswell, 2007). The process of this
research was inductive with the researcher building themes based on the observed data
(Creswell, 2007; Creswell, 2014).
Textual Analysis
Textual analysis focuses on “underlying ideological and cultural assumptions of the text”
(p.240) or the implied meaning of texts as well as the absence in texts, which are situated in
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broader contexts (Fürsich, 2009). Furthermore, textual analysis can better access the underlying
meaning of popular media by situating the texts in a broader cultural context (Phillipov, 2013).
Thus, this study explored the representation in the sampled music videos in the U.S. by analyzing
the contexts of the videos including the artists, the background information of the music videos
production and storylines.
Moreover, textual analysis can both analyze the signifiers of representation like music
videos and reach extratextual meaning in the signified through the social contexts where the texts
are situated; this could help researcher to understand how the social relation, which is embedded
in the cultural contexts, manifested in the popular culture (Fiske, 2005). In this study, textual
analysis was applied to study the “social practices, representations, assumptions and stories”
(p.205) on how texts --music videos in this study -- reflect individuals’ lives, namely, children
exposed to domestic violence in reality (Brennen, 2017). According to the idea of “texts as
mediated reality” (p.246) proposed by Fürsich (2009), the reality indicated in the texts could be
shaped by the dominate group. Thus, this study utilized textual analysis to explore the
representation of children in domestic violence in music videos with a focus on gender and
related ideologies imposed on the music videos.
Due to the popularity and authenticity of music videos from artists, the sampled music
videos in this study came from artists from the U.S. There were several reasons for this choice.
First, music videos from artists can achieve high plays and reach a large audience. For example,
the music video named “Because Of You” by Kelly Clarkson had over 350 million plays on
YouTube by March 2021 (Clarkson, 2009). Also, music videos can affect their audiences’ views
towards what is presented in the video (American Psychological Association, 2007). In this way,
music videos with high plays have the potential for great influence on their audiences.
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Furthermore, the authenticity of music videos from artists manifests with the originality
or creativity of popular music being indicated with “connotations of seriousness, sincerity, and
uniqueness” (Shuker, 2017. p.20). Specifically, music videos can impress audiences through
“authenticity of experience” (Moore, 2002. p.220) with the “creative credentials of performers or
directors” (Railton & Watson, 2011. p.70) as well as particular performance presented (Moore,
2002). In terms of authenticity, the example of Madonna’s music videos, in which Madonna is “a
feminist role model, a postmodern artist, the embodiment of a queer politic” (Railton & Watson,
2011. p.4), indicates that cultural politics with the intersection of race and gender can manifest in
music videos. Also, Balaji’s analysis (2010) suggested how a woman artist, Melyssa Ford,
defined herself in her hip-hop music videos to empower Black women in response to patriarchal
and racial oppression. Moreover, some artists covered their personal experience in relation to
domestic violence. For example, the music video Hush is based on the vocalist’s childhood
experience with domestic violence (Holtzclaw, 2015). LL Cool J’s Father reflects the artists’
childhood when living with his father’s abuse (Elber, 2016).
Additionally, artists as celebrities are capable of impacting their fans as well as the public
through celebrity advocacy. According to Brockington and Henson (2015), celebrity advocacy
can be reached by the celebrities’ activities for a purpose of changing politics, such as the music
videos in this study. Also, Thrall et al. (2008) predicted that celebrities and entertainment media
become growingly important in terms of conveying information to draw audiences’ attention.
Although the studies above admitted that celebrity advocacy has its limitations on influencing
the public (Thrall et al., 2008; Brockington & Henson, 2015), a great number of artists as
performers or producers of music videos expressed their opinions on different social issues
through their music videos (Munsalud, 2018).
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In the sample, two songs (Independence Day and Concrete Angel) from Martina McBride
were analyzed. From a small town where few people talking about domestic violence, Martina
McBride, becoming the spokesperson for the National Domestic Violence Hotline and the
National Network to End Domestic Violence, has been speaking up for domestic violence
victims for a long time (Thompson, 2010), which was shown in her work like Independence Day.
After Independence Day was aired, many women audiences affected by domestic violence
expressed their feelings and their ambitions to resist the violence (Carter, 2017; Curto, 2019),
which indicates the possible effects of domestic violence music or music videos on victim
audiences. McBride’s contributions on releasing domestic violence music videos inspired other
artists to make music regarding domestic violence as well (Burns & Watson, 2010). She also
worked with a charity organization to initiate a project (Team Music Is Love) to empower people
all over the world, and the inspiration of the project came from her song lyrics of A Broken Wing
and Concrete Angel (Carter, 2017). Carrie Underwood, who also has two music videos included
in this study (Blown Away and Little Toy Guns), tried to address domestic violence issue in her
other songs featuring women in abusive relationships (Hodak, 2016). Mary J. Blige, who
experienced abuse in her real life (Cowan, 2014; Unterberger, 2014), also has two music videos
included in the sample. The song Whole Damn Year she released herself and on Runaway Love
she worked with the rapper Ludacris; both songs show her attention around the issue of children
in domestic violence.
The audiences’ reactions from Independence Day which are stated above show music
video can act as a medium for opinion interaction. Thus, music videos from artists can be
regarded as a platform to show their views around social issues and have effects on the fans.
With regards to children in domestic violence, music videos from artists can provide a spotlight
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on this issue and may raise social awareness around that. For example, the sampled music video
Hush by Hellyeah was also produced in “No more week,” which aimed to prevent domestic
violence and the #HushNoMore campaign was launched on social media when releasing the
video (“HELLYEAH’s CHAD GRAY,” 2020). The vocalist Chad Gray is also a member of the
NoMore organization which aims to help domestic violence victims (Stephenson, 2015). In The
Last to Say (Atmostphere), National Domestic Violence Hotline is available in the end
(Rhymesayers Entertainment, 2011). Likewise, Runaway Love (Ludacris ft. Mary J. Blige)
provides the hotline for people who consider running away from abuse (Ludacris, 2010), and
National Child Abuse Hotline as well as the website of the organization of Childhelp USA are
presented in Martina McBride’s Concrete Angel (McBride, 2009).
Music videos as multimodal texts
In terms of the focus when analyzing the music videos, other than the scenes, the
storyline, background information, lyrics, pitch, phrasing of a melody and meaning of sound
quality were also explored by examining them as multimodal texts. Consisting of music and
“spoken texts” (p.20), songs can be seen as multimodal texts (McKerrell & Way, 2017). In
addition to that, when it comes to music videos, images, gesture and color all consist of
multimodal texts (McKerrell & Way, 2017; O’Halloran, 2011; Way, 2017). In terms of how to
analyze music videos as multimodal texts, Castillo Acosta’s (2018) study using multimodal
discourse analysis examined how minority groups are represented in the music video “This is
American,” including the music video’s “ process of production and interpretation; and finally,
the social explanation regarding the issue that is addressed in the source” (p.60). Furthermore,
multimodal critical discourse analysis was also used in Helland’s study (2018) to examine music
videos of a Japanese Chicana rap artist, specifically focusing on images, shots, phases and lyrics.
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Also, musical sounds can be seen as multimodal texts, which can manifest in “semiotic resources
such as rhythm, instrumentation, pitch, tonality, melody and their interrelationships with lyrics,
written text, image, color and other modes of communication” (McKerrell & Way, 2017. P.11).
Lyrics
Machin (2010) pointed out lyrics help to present the story of a song and “communicate
discourses” (p.77). Thus, analyzing the texts and the underlying meaning of the lyrics is helpful
to understanding the storyline of music videos.
As for the role of characters, participants in the lyrics were another focus as well, which
may indicate the communication between characters and the singers in the lyrics (Machin, 2010).
So for this study, analysis of the participants in the lyrics, which can be inferred from the
perspective of the storytellers, can help to examine the views artists may have toward their music
videos.
The researcher also looked at the action and agency in lyrics, which can reflect “how
people were represented as behaving and who was shown as being active and who as passive”
(Machin, 2010. p.89). Additionally, Machin (2010) pointed out there might be some lyrics not
showing any activity schemas. In that case, following (Machin, 2010), the researcher examined
the lyrics by analyzing the participants appearing in the lyrics, and the actions and the setting in
the lyrics.
Pitch
According to Machin (2010), pitch is “a basic feature of sounds and music” (p. 100). In
terms of the meaning of pitch, it can be associated with the emotion of the songs. For example,
the high pitch of melody indicates “brightness,” while the low pitch reflects the “darkness” of the
music (p.100). Machin (2010) showed that the ascending and descending may have the
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underlying meaning as a shift of music spirit. For example, the pitch of melody moving from
high to low may refer to “a falling of energy” (p.101). In this study, examining the pitch of music
videos helps to analyze the children’s emotions when being exposed to domestic violence. Also,
from the perspective of singers, more intense emotion may appear in the high pitch of melody,
which is also a way to explore the representation of children in domestic violence music videos
in relation to the artists’ performance (Machin, 2010).
Phrasing of a melody & meaning of sound quality
Machin (2010) illustrated how the rise and fall of emotion may be presented in the
phrasing of a melody. To be specific, singers’ emotions when singing some parts of the song
may be suggested in the phrasing of a melody. Thus, the researcher could access the latent
meaning of certain scenes through the phrasing of a melody that manifests in the singers’
emotions. McKerrell and Way (2017) also pointed out music can be a multimodal text only
through “musical notation or other visual representations of musical sound” (p.17). Thus, in
terms of the meaning of sound quality, the researcher focused on the provenance association in
the sound, which could manifest as the crying sounds of children, the sound resulted from being
abused or children’s yelling that expresses their wish for the violence to stop, and metaphorical
association, which refers to the extent to the sounds would like to show about the real world
(Machin, 2010). For example, the sounds of thunder may try to present a dangerous context
(Machin, 2010).
In a nutshell, while examining music video scenes, the lyrics, pitch, phrasing of a melody
and meaning of sound quality were the other foci, which can be helpful to approach the songs
from the socio-cultural understanding perspective (McKerrell & Way, 2017).
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Data collection & Sampling strategy
Purposive sampling was adopted in this study by searching the key words “child,
domestic violence, music video” on Google. These search terms are reflective of the inclusion
criteria of sampling elaborated below.
The inclusion criteria are as follows: 1. Music videos presenting children in domestic
violence’s situation; 2. Videos produced from the U.S.; 3. Videos produced only by artists, not
those created by governments or other organizations; and 4. Music videos in narrative genre
form having storylines. For the exclusion criteria, to maintain consistency, videos with pure
music or music retrieved from other producers were screened out.
The search process entailed several steps. The search terms elicited both articles and
relevant music videos. For instance, an article listing 115 songs regarding domestic violence and
child abuse was found in the search results (FlourishAnyway, 2020). Then the researcher
reviewed the available videos in the search results as well as the videos appearing in that article
to confirm if those videos fit the sampling criteria. Specifically, further examination found some
songs didn’t release music videos or the videos are not in the narrative genre or did not depict
children in domestic violence. For example, the music video Alyssa Lies by Jason Michael
Carroll was included in the first round of sampling, the audiences’ reactions are embedded
throughout the video. To maintain consistency within the sample, the researcher excluded it. As
for Janie’s Got a Gun by Aerosmith, most of the footage depicts the artists and the band, and the
researcher could not find a clear storyline in this video; it too was excluded. Finally, 19 music
videos were filtered out as the sample of this study.
In terms of the justification of the sampling criteria, for the first criterion, the focus of
music videos including children’s exposure to domestic violence was based on the study’s topic.
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For example, music videos that depict children who witness domestic violence or experience
child abuse were sampled. Furthermore, since this study explored how the social context of the
U.S. plays a role in children’s representation in domestic violence music videos, only music
videos from the U.S. was included.
As for the genre of music videos, narrative music videos were examined. The reason to
focus on narrative music videos is explained as follows. According to Railton & Watson (2011),
a narrative music videos is presented with a format of storytelling. Its ways to tell a story vary
from activating “forms of visual narration” (p.55) to “complement(ing) or extend(ing) the lyrical
content of the song, or, on the other hand, function independently of it” (p.55). In these ways, a
narrative music video with storylines can provide a developmental view to illustrate how
children’s behaviors are affected by domestic violence exposure. On top of that, narratives
messages can profoundly influence individuals’ beliefs (Rhodes et al., 2018). Narratives can
affect the recipients through transportation, which renders viewers’ immersion of narrative
materials (Green & Brock, 2000). Being absorbed to the story in narrative music videos,
audiences can be transported to the contexts of videos which depict children’s exposure to
domestic violence. Thus, audiences are more likely to be involved in children’s experience
affected by domestic violence through the emotion triggered by the process of transportation
resulted from narrative videos (Green & Brock, 2000). In addition, according to Green (2004),
transportation from narrative materials could raise the viewers’ perceptions of realism, which
refers to viewers’ tending to believe the story presented in the narratives is true. By comparing
the representations and the reality of children in domestic violence, this study dug into the
difference between the representations and reality, and the possible factors that contribute to the
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difference. In the meanwhile, narrative music videos have the potential through transportation to
promote social awareness of children’s exposure to domestic violence.
Based on the limited number of music videos including children exposed to domestic
violence, the sample size for this study was 19 music videos from the U.S. (see Table 1). The
small number of music videos from the U.S. were based on the Google search results, which may
be an indicator as to how socio-cultural factors influence media representation. These music
videos are all available on YouTube, and their viewership is reported in this study.
[Insert Table 1 here]
Data analysis
Data analysis was conducted by NVivo software, where qualitative data from social
media platforms can be analyzed (Saldaña, 2015). It is also helpful in managing data and ideas,
processing data inquiry, organizing data visually and reporting data (Bazeley & Jackson, 2013).
Initially, the researcher imported sampled music videos as well as relevant background
information, such as how the music videos were produced, the motivation of artists, directors or
producers, of all music videos into NVivo and transcribed all the lyrics. To be specific, the
researcher also imported the news coverage and/or interviews with the artists, directors or
producers, which were extracted from DailyPress, AP News, or blog posts from Robynn’s
Corner, or music introduction/review sites such as Billboard, the Boot, National Rock Review,
Countrythangdaily, etc.
This strategy provided a general sense about what a music video spoke to and how it was
produced. Coding was conducted by the researcher with research questions in mind, and the
codes were based on previous research as well as anything emerging in the sampled music
videos. As a qualitative study, the analysis of data was conducted inductively and the themes
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condensed by the coding patterns were based on researcher’s interpretation (Creswell, 2014). In
the first cycle coding (Saldaña, 2015), the researcher started with attribute coding for the
demographic information of music videos, in which music videos’ background information about
producers, children’s role in the storyline and children’s gender were coded first. For instance,
coding children’s gender aimed to tackle RQ2 on exploring if children’s behaviors represented in
sampled music videos in relation to children’s gender. On the top of that, coding of the
demographic information of the producers was to further explore the context of production.
Next, previous studies were drawn upon for provisional coding (Saldaña, 2015), to
establish a start list of codes which were tied to the research questions of this study. For example,
children’s depression and anxiety as internalizing behaviors of domestic violence exposure,
which were introduced in prior studies, were included in the start list. Also, codes like fear and
worry were developed to indicate anxiety. Moreover, attacking others, bullying, anger and
hostility in sampled music videos were coded as aggression, which could be the externalizing
behaviors found in previous literature.
Basically, codes regarding behavioral problem were developed from previous studies,
which are tied with RQ1a. Resilience theory provided a lens for coding children’s coping
strategies regarding RQ1b. And in addition to the codes discussed below, the researcher
remained open to other emerging evidence in music videos as well.
Depression
When “an individual’s positive behaviors are not adequately rewarded” (p.12),
depression emerges, making individuals continuedly feel sad, even have self-blame and guilty
feelings (Schwartz-Mette et al., 2016; Trowell & Dowling, 2011). For instance, young adults will
be “irritable, scratchy, snappy, and generally fed up with those around them” (Trowell &
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Dowling, 2011. p.4). In that way, sadness and being angry were codes in the start list where
depression manifests.
Anxiety
Based on the report from Mental Health Foundation (2014), anxiety could be represented
as worried, tense or apprehensive feelings, which emerges as negative emotion when “some illdefined misfortune” (p.10) is predicted. Furthermore, with anxiety disorders, individuals may
demonstrate “panic, phobias and obsessive behaviors” (p.11). Also, some children might have
social anxiety, which elicits behaviors from anxious solitude like reticence (Coplan et al., 1994).
For the coding process, codes like fear, worry, feeling isolated were developed for children’s
behaviors that indicate anxiety.
Aggression
Bandura (1973) pointed out aggression is manifested as behaviors like injuring other
people physically or psychologically. Furthermore, aggression shown in children exposed to
domestic violence could be seen as defensive aggression, which aims to respond to the potential
threats or frustration (Dodge, 1980). On the other hand, Berkowitz (1978) found that aggression
could be attributed to pain instead of frustration. So, the pain resulted from domestic violence
exposure might lead to children’s aggression. In short, aggression towards people like attacking
others in sampled music videos was coded as aggression.
As remaining open to all possibilities and following evidence to establish themes is of
great importance (Brennen, 2017), line-by-line, open coding was conducted as viewing all
transcripts based on video footages and related lyrics. Then, the researcher examined the
overlapped codes and delete the redundant codes, after which pattern coding was applied in the
process of second cycle coding. With the emerged codes and analytic memos, the researcher
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grouped the codes into categories based on the research focuses, such as “coping strategies,”
“internalizing or externalizing behavior problems” and “others” with presented emotions,
attitudes or situations. By investigating the connections between narrowed codes, the researcher
condensed the main themes from the shown patterns in categories. At last, codes, themes, lyrics
and background information of music videos, were reviewed five to ten times to ensure the
validity.
Inter-coder Reliability
To ensure the coding reliability of the manifest aspects of the music videos including
coping strategies like calling others for help, aggression such as becoming abusers in later
intimate partner relationships, depression like sadness or feeling guilty, etc., two coders coded 10
videos (over 50%) of the total music videos (N=19). The second coder was also a graduate
student majoring in communications. The researcher firstly mentioned the purpose of this study
and then trained the other coder through introducing the codebook in detail. Using
Krippendorff’s alpha, a satisfactory intercoder reliability was obtained between the two coders
with a mean α of 0.93 (See Table 2 for a complete list of reliability coefficients). The range of α
is from .63 to 1, where the coder reliability on one variable (worry as internalizing behavior of
children’s anxiety in domestic violence) was lower than others. The coding difference for that
variable appears when coding whether the child in The Last to Say (Atmosphere) is represented
as worried. After reviewing the video, the coders agreed that the scenes that seem to present the
child’s worry are more likely to show the child’s anger and helplessness in domestic violence.
Additionally, it is important to note that the more interpretive coding of latent content is not
subject to reaching coder reliability in qualitative analysis.
Threats to validity
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While analyzing, attention paid to the previous literature might lead to the ignorance of
other possibilities different from what researcher supposes to find (Brennen, 2017). In this way,
threats to validity should be admitted in the process of analyzing data as well as the reflexivity of
researcher’s biases, which will be elaborated in the part of “role of the researcher.” With regard
to the validity strategy, triangulation of different data sources could be firstly applied in this
study (Creswell, 2015), meaning that evidence of themes was built from scenes, melody, and
lyrics of different music videos as well as available background information of these music
videos. Also, since the open coding was applied in this study, the researcher was not constrained
by the previous studies. As stated, the researcher’s prolonged engagement with data were
achieved through examining and reviewing all related materials multiple times.
Role of the researcher
The researcher as the key instrument in a qualitative study played an important role in
this study (Creswell, 2014). As a graduate student without experience in music video production
or working with any domestic violence organizations, it was a challenge for me to reflect myself
in why and how those artists produced those music videos. In terms of my Chinese cultural
background, it may pose misunderstandings for me to analyze U.S. music videos. However, I
consulted native English speakers for culture references as needed. Furthermore, background
information of the music videos, such as the producers of music videos, their producing
background as well as the social context of the United States, were examined. For example, in
the music video Good Enough by Sarah McLachlan, an elder girl helps the little girl who is
exposed to domestic violence to escape from home. At first, I didn’t realize the relationship
between the elder girl and the little girl. After asking other viewers and examining the
background information of this video, I found the elder girl may be the illusion of the little girl
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who longs for running away from home. The elder girl could also be the elder self of the little
girl, which indicates her wish to leave domestic violence for a long time.
In addition, I reviewed the music videos five to ten times to ensure validity. Moreover,
because women are usually the victims of domestic violence in sampled music videos, as a
female, I could easily reflect myself into the female characters appearing in those music videos.
Some music videos depressed me, and I needed a pause for resilience, which influenced the
research process.
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CHAPTER IV
Results
The researcher explored the music videos by analyzing any available background
information, the audio and visual content of the music videos and their lyrics. After examining
19 music videos, four themes emerged: “Please stop: I can only cover my ears and cry in
silence,” “Home is not safe any longer: The endless cycle of violence is everywhere,”
“Runaway: I try and find a way,” “It hurts the same: why is boys and girls coping represented
differently?” In addition to the four themes, the researcher also found that based on background
information such as news coverage of the music videos or interviews with the artists and the
producing team, eight videos were produced specifically to promote social awareness around
child abuse or children in domestic violence. In terms of the race representation of children in
domestic violence in music videos, 12 out of 19 music videos show White children’s exposure to
domestic violence.
Furthermore, nine videos reflect the real experiences of artists or their friends of being
exposed to domestic violence, as stated in news coverage and interviews with the production
team. For example, the artist of Father, LL Cool J, tells his family story about how his father
abused his mother and almost killed her and his grandfather in the music video, which is based
on his exposure to parental violence in his childhood (Elber, 2016). Also, the singer of Everclear,
Art Alexakis, indicates that Father of Mine is an autobiographical song, which shows his life in a
broken family when he was a child (Wiser, 2003). Eve’s Love is Blind was drawn from the real
story of Eve’s friend Andrea, who escaped from an abusive relationship (KlassicThrowbackTV,
2015). For Martina McBride’s Concrete Angel, it was found that the name of the girl’s character
whose mother abused her was the same as the artist Martina McBride’s niece’s name, who was a
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victim of child abuse (“Martina McBride Sings,” 2020; “How McBride made us,” 2017;
Leseman, 2015). So it is possible that McBride made this song to memorialize her niece who
died from abuse.
Overall, the four themes are revealed in some music videos more than others, as
evidenced by different components, including the videos’ scenes, lyrics, the pitch of the melody,
etc. For example, Theme 1 will discuss the following two videos as the main exemplars: Lindsay
Lohan’s Confessions of A Broken Heart and Hellyeah’s Hush. In addition to that, other music
videos where Theme 1 is manifested will also be illustrated. Likewise, the main exemplars that
will be analyzed in Theme 2 are the music videos Fear of My Crown (Chris Rivers ft. Sy) and
The Last to Say (Atmosphere). In terms of Theme 3, the researcher will engage Runaway Love
from Ludacris and Sarah McLachlan’s Good Enough as the exemplars. Theme 4 will be
discussed across all the videos as it elaborates the representation of children in domestic violence
across their genders. As Table 3 below shows, the distribution of the four themes is listed.
[Insert Table 3 here]
Theme 1: Please stop: I can only cover ears and cry in silence.
This theme addresses research questions 1a & 1b that explore children’s behaviors and
coping strategies when being exposed to domestic violence, which are evident in every music
video. This theme covers the most frequent codes demonstrated in the sampled music videos,
including fear, worry, sadness, “inward-turning” strategies such as tolerance, blaming abusers in
minds and keeping secrets of being abused, and mother depression in mediating children’s
behaviors in exposure to domestic violence. In line with findings from Hughes (1988) and
Sternberg et al. (1993), exposure to domestic violence will lead to children’s depression and
anxiety. Meanwhile, emotional responses including being angry, sad and frightened are usually
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aroused when children are exposed to domestic violence (Laumakis et al., 1998; Cox et al.,
2003).
When depicting children exposed to domestic violence, most music videos emphasize
children’s fear, worry and sadness. Specifically, all of the music videos indicate children’s sad
feelings, as illustrated by them covering their ears, crying or having facial expressions expressing
misery. The following two videos are most evident of this theme. In several scenes of Lindsay
Lohan’s Confessions of a Broken Heart (Daughter to Father), which was released in 2009 with
eight million video plays by March 2021, a girl, shown in both her childhood and adulthood,
cries due to parental violence. This video was directed by Lohan herself, in which Lohan
performs the daughter who is exposed to her parents’ violence, and her younger sister plays the
role of the daughter in her childhood. In one interview regarding this song, Lohan mentioned the
domestic violence scenes depicted in the music video are very prevalent. Moreover, she would
like her father to feel the love she expressed in the music videos (Lamb, 2018).
In terms of the storyline of this video, the story starts with a scene of the parents
quarreling, which is embedded throughout the video. There is one scene in which Theme 1
manifests most, as shown in Figure 1. When the parents continue arguing, the little daughter
pounds on the door with tears, seemingly asking her parents to stop. Then the scene switches to
the daughter’s adulthood when the girl cries behind the door as well. Meanwhile, the pitch of
music is higher to amplify the emotion of the young child.
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Figure 1
The girl is crying when her parents are arguing outside (Lohan, 2009).

When the video features the adult daughter crying, the next shot captures the little girl
also crying (See Figure 2). In the end of the video, the adult daughter yells out “Stop it.” There is
a pause of the melody, after which the artist starts to sing “I Love You, I Love You, I love you,
I ... I ... I ...I Love You.” That pause indicates the inner depression and pain of the daughter,
which lasts from her childhood to her adulthood. After she yells out her wish for her parent to
stop violence, she still loves her father and wants her father to hear that. Urging the violence to
stop is also evident in the last scene of the video, as all the photos with the family’s happiness
disappear with the broken windows. After the scenes showing the adult daughter and the little
girl crying, the photo of their smiling face is burning as Figure 3 shows.
Figure 2
The little girl and the adult are both sad (Lohan, 2009).
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Figure 3
The photo that shows the family’s happy moment is burning (Lohan, 2009).

The pain from being exposed to domestic violence is internalized in those children for a
long time, represented as despondent misery on children’s faces in other music videos as well.
For example, Mary J. Blige’s Whole Damn Year depicts a young woman hiding from her
boyfriend in the bathroom as she recalls her memory of being abused by her father. When she
cries, the music pitch becomes higher to amplify the sad emotion inside the young woman. Such
a finding is reflective of long-term trauma introduced by Graham-Bermann (1998), that exposure
to domestic violence leads to long-term distress in children. More details from the perspective of
traumatic effects will be elaborated on Theme 2.
Children with sad faces are captured in many music videos. Such footage usually appears
when children see or hear family members being abused. Published in 2015 with over 14 million
video plays in YouTube by March 2021, the boy in Hellyeah’s Hush looks miserable when he
saw the father starting to slap his mother's face again, which is shown in Figure 4 below.
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Figure 4
The boy is present when his father abused his mother (HELLYEAH, 2015).

The vocalist and lyrics writer of Hellyeah, Chad Gray, had an adverse experience of
domestic violence exposure when he was an adolescent, which also affected his music style as
heavy metal music, because he said heavy metal music helped him go through that difficult times
(Holtzclaw, 2015). The music video of Hush is in a dark tone overall, which doesn’t show much
of the family environment, but only depicts the places where the violence takes place. Along
with 15 other music videos that show children’s fear when being exposed to domestic violence,
the lyrics of Hush demonstrate the fright of the child in the beginning.
“I remember those days
The terror past our home, the fear that's in your bones,
It just won’t go away, no.”
-

Lyrics from Hush by Hellyeah (HELLYEAH, 2015).

When it comes to the scenes related to the lyrics, a boy is lying on his bed when his father
abuses his mother outside his room. After that, Figure 5 below is about the boy singing the lyrics,
which strengthens the boy’s fear and his strong wish for the father to stop abusing his mother.
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Figure 5
The boy is yelling out his pain of living with domestic violence (HELLYEAH, 2015).

Theme 1, which reflects children’s hopes that the violence will stop, is manifested in the
music video of Hush when the pitch turns higher. Meanwhile, the scenes show the boy expresses
his anger and sadness. Similar to Lindsay Lohan’s Confessions of a Broken Heart (Daughter to
Father), there is a pause of the melody in Hush to imply the child’s strong intent to stop the
violence. Instead of speaking out the word “stop it,” the child shouts aloud when the artist sings
“By now you need to know, (You’re not alone),” after which all the music pauses for one
second. Then the child starts to sing “Hush is all I need, Hush the misery, Hush belongs to me,
Like the hush inside a dream,” where the wish to stop the memory of abuse and violence in
Theme 1 is evident.
Theme 1 also emerges with the boy’s singing “This hell is where I’m from and this hell is
where I’ll stay. The hush is all I need, to hush the misery. The hush that belongs to me, like the
hush inside of dreams.” The boy sings those lyrics with anger and depression in the video scenes.
Later in the video, the artist starts to sing “Just be still and pray and let the noise just fade away,”
and the mother seems to resist being abused, which is implied with her determined eyes. The last
scene of the video is the mother and son taking a photo happily, which also reflects the happiness
that the boy longs for after escaping from the violence.
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Similar to how children are portrayed with sadness, they cover their ears and cry when
they are scared. In the Figure 6 below from Carrie Underwood’s 2012 music video called Blown
Away, which reached about 50 million video plays on YouTube by March 2021, the daughter is
frightened, covering her ear when she recalls the father was throwing things in the house. At the
same time, the emotion of the character becomes more intense as the music pitch goes higher.
The sound of the tempest happening outside the house is embedded with the song, which creates
a tense and gloomy atmosphere for the environment where the girl lives with her alcoholic
father. Also, Carrie Underwood’s other music video Little Toy Guns included in this study
features parents’ arguing and depicts children’s fear and anger using drums and floaty guitar
(Parmenter, n.d.).
Figure 6
The girl looks frightened when she recalls her father’s abuse (Underwood, 2012).

Along with fear, children often worry about other abused family member and their family
situations. There are 16 music videos illustrating children’s worry. Eve released Love is Blind in
1999, which had over 17 million videos plays on YouTube by March 2021. In her music video,
when the father drags the mother and hits her, the daughter becomes flurried about her mother
and she wants to stop that. Furthermore, as shown in Figure 7, in Independence Day, when the
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daughter sees her mother depressed face, and she finds her father drunk, she becomes anxious
and sad, then she comes to hug her mother.
Figure 7
The girl hugs her mother when she notices her mother was abused (McBride, 2010).

On the other hand, in terms of coping strategies, 17 out of the total 19 music videos
indicate that children usually tolerate domestic violence and internalize the abusive behaviors
from perpetrators in silence, illustrating “inward-turning” strategies. According to The Last to
Say from Atmosphere that was released in 2011 and had over three million video views on
YouTube by March 2021, when the memory flashes back to parents’ fighting, the child sits by
the table without saying anything, but becomes angry. The anger is internalized, and later in the
video, the boy becomes aggressive both in his daily life and in his intimate relationship. In Fear
of My Crown (Chris Rivers ft. Sy), the child sees his mother being dragging by his father as
Figure 8 shows. He is scared and worried without saying anything.
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Figure 8
The boy witnesses his mother is dragged by his father violently (ChrisRiversMusic, 2017).

The lyrics of Fear of My Crown also show children’s depression caused by the
internalized anger, where the son expresses his anger towards his father and strong intention to
stop the abuse. Meanwhile, the artist’s emotions become more intense and the pitch turns higher
when singing the children’s anger and sadness.
“It’s you that we should trust to protect us and make us proud
I just try to be the man that you presented to me
Not the man that you showed your friends and you pretended to be
I looking mami’s eyes and say “I kill’ em if I could”
But I’m too damn weak and small and I’m not sure if I even should
But I’ve seen what he’s done to you
And I know it isn’t good
If I could be a shining armor, I swear to god that I would”
-

Lyrics from Fear of My Crown by Chris Rivers ft. Sy (ChrisRiversMusic, 2017).

Also, children will try to pretend nothing taking place when they are exposed to domestic
violence (Mullender et al., 2002). For instance, some children choose to keep the pain a secret in
the music videos, which is also suggested in the study from Lepistö et al. (2010). In some music
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videos, children are not willing to talk to other people like teachers about their experience. For
instance, in the music video Runaway Love by Ludacris and Mary J. Blige, which was released
in 2007 with over 37 million plays on YouTube by March 2021, the girl called Nicole looks sad.
The lyrics relay how Nicole hides a bruise from her teacher after being hit by her stepfather:
“Alcoholic step-dad always wanna strike her
Yells and abuses, leaves her with some bruises
Teachers ask questions; she makin’ up excuses
Bleedin’ on the inside, cryin’ on the out”
-

Lyrics from Runaway Love by Ludacris and Mary J. Blige (Ludacris, 2010).

Likewise, in the lyrics of Luka, which was written by Suzanne Vega in 1987 with over 50
million video plays on YouTube by March 2021, the artist seems to perform the neighbor of a
child (Luka) who is abused, saying that Luka doesn’t want other people to notice his experience.
Particularly, the lyrics “I walked into the door again,” a reference to domestic violence, indicates
Luka’s feeling of helplessness as a victim of abuse. When it comes to the lyric “Just don’t ask
me how I am,” it repeats three times, and the pitch also turns higher to indicate the children’s
sadness.
“Yes, I think I’m okay
I walked into the door again
If you ask that’s what I’ll say
And it’s not your business anyway I guess I’d like to be alone
With nothing broken, nothing thrown
Just don’t ask me how I am
Just don’t ask me how I am
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Just don’t ask me how I am”
-

Lyrics from Luka by Suzanne Vega (Vega, 2010)

Interestingly, not only children’s mental health is referenced in the videos. A mother’s
depression was presented in eight videos, with most children showing depressive symptoms as
well. Research has shown that how women victims of domestic violence rear their children can
mediate the impact of domestic violence on them (Murray, 2006; Jacobus, 2004; Mullender et
al., 2002). Also, although the traumatic effect on children can be alleviated by other members in
family, the parent might not be able to mediate the effect if they are abused and in depression
(Pynoos et al., 1993).
Taking The Last to Say (Atmosphere) as an example, the son exposed to an abusive father
and a depressive mother engages in abusing his girlfriend when he enters adulthood. Also, in
Kelly Clarkson’s Because of You, which was released in 2009 with 355 million video plays by
March 2021, the daughter sees her mother trying to commit suicide, which makes her trapped in
the painful memory in her later life. In the lyrics of Because of You, Kelly Clarkson also
indicates her anger and wish to escape from the painful experience because of her parents’
arguments. Kelly Clarkson wrote this song when she was 16 years old to express sadness for her
parents’ divorce (Jaymes, 2014; Iyer, 2020).
“Because of you
I learned to play on the safe side so I don’t get hurt"
(Because of you
I try my hardest just to forget everything)
Because of you
I don’t know how to let anyone else in”
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-

Lyrics from Because of You by Kelly Clarkson (Clarkson, 2009).

Overall, the higher pitch and the pause of melody appear with the intense emotions of the
artists or the children in the music videos, showing children’s sad, frightened or worried facial
expressions that indicate the negative impacts of domestic violence on children’s behaviors.
Meanwhile, the most frequent adopted coping strategy of children in domestic violence is
represented as tolerance. Also, the lyrics of eight music videos use the first-person perspective as
the child in domestic violence, which put emphasis on children’s agency when being exposed to
domestic violence and shed light on how children in domestic violence manifest as active agents.
Theme 2: “Home is not safe any longer: The endless cycle of violence is everywhere”
Involving research questions 1a & 1b, the “endless cycle of violence” in this theme not
only refers to intergenerational violence, but also manifests in the traumatic effects of exposure
to domestic violence that keeps children in a violent world they cannot escape from. This theme
is evident in nine music videos, where those patterns were coded as “aggression” and “trauma.”
Below, the researcher will elaborate on two music videos as the main exemplars of these
phenomena: Fear of My Crown from Chris Rivers ft. Sy and Atmosphere’s The Last to Say.
These two songs are both hip hop music that unfold the story of children’s experience of
domestic violence exposure.
Intergenerational violence is presented in many music videos, as aggression in intimate
partner relationships and abusive behavior towards the children when they enter adulthood.
Social learning theory (Bandura, 1977) addresses such intergenerational violence, stating that
children exposed to domestic violence tend to use aggression in problem-solving (Skopp et al.,
2007; Sturge-Apple et al., 2012). Moreover, as Theme 1 indicated, children’s internalizing
behaviors such as depression and anxiety caused by early exposure to domestic violence will
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exasperate their aggressiveness in the long-term, especially in dealing with relationships in their
adulthood (Machisa et al., 2016).
The first exemplar here is Fear of My Crown from Chris Rivers ft. Sy, released in 2017
with over 350,000 YouTube views by March 2021. Figure 9, 10, 11 and 12 appear at the
beginning of Fear of My Crown to illustrate the vicious cycle of violence from childhood to
adulthood, how the children who were victims of domestic violence were trapped in a vicious
cycle of violence, and those children should have escaped from the darkness and embraced with
hope.
Figure 9
A screenshot at the beginning of the music video, saying that “Chains. From the ones that
shackle you to the ones that link your past to your future” (ChrisRiversMusic, 2017).

Figure 10
A screenshot at the beginning of the music video, saying that “They all need to be broken or you
might find that hearts, bodies, & souls are broken in their place” (ChrisRiversMusic, 2017).
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Figure 11
A screenshot at the beginning of the music video, saying that “This is a story of a few talented by
the darkness of many in hopes that some way, it helos your light shine” (ChrisRiversMusic,
2017).

Figure 12
A screenshot at the beginning of the music video, saying that “You are all priceless, Chris
Rivers” (ChrisRiversMusic, 2017).

When the video begins, the melody also starts to ascend, which implies tension in the
story predicting the abuse will happen. In the first part of this music video, the singer acts from
the perspective of the child trying to talk to his father about the pain he suffered from the father’s
abuse and express his sadness, anger and his desire to help his mother and sister. The child is
portrayed as a passive role who lives with domestic violence but is incapable of intervening in
the violence and resist. For instance, when the son witnesses his father hitting his mother, Rivers
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is singing rap with the lyrics below to express the anger and aggression inside the child with the
ascending melody in the background music.
“I looking mami’s eyes and say “I kill’ em if I could”
But I’m too damn weak and small and I'm not sure if I even should”
-

Lyrics from Fear of My Crown by Chris Rivers ft. Sy (ChrisRiversMusic, 2017).

Then the singer Sy, sitting by the window when raining outside, starts singing the melody
part: “Are you brave in the dark, Are you king when the lights on,” where the scenes and sounds
of rain represent the endless abuse and the plight of child being trapped in a dark and violent
house. After that, the footage (Figure 13) switching to the child in the screenshot is vague to
indicate the fear and helplessness inside the child.
Figure 13
The boy wants to know what happens after his father drags away his mother (ChrisRiversMusic,
2017).

In this music video, the child internalizes the anger at the beginning; the anger then
manifesting in his adulthood is presented in the second part of this music video, which turns to a
story of what may take place between the abused child who grows up and his son. The singer
uses “we” in the lyrics (“Even if ya home ya never safe but we can manage this.”) to encourage
the children who live in domestic violence. Later in the music video, when depicting the father
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trying to beat the son and the son hitting back using a pan to defend himself, the pitch turns
higher reflecting the anger inside the child. Here, the role of the child becomes more active, and
the anger that is internalized manifests in the child’s behavior, such as the father hitting his son
as his father did. Additionally, intergenerational violence is shown also in how the abuser
dragged the son similar to how the abuser’s father dragged the mother in Figure 14 and Figure
15. In the end, the child leaves the house and finds the light of his life, which seems to end the
vicious cycle of violence.
Figure 14
When the boy grows up, he drags away his son and tries to abuse his son (ChrisRiversMusic,
2017).

Figure 15
The father drags away the mother (ChrisRiversMusic, 2017).
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Also, in the sample are four music videos showing children exposed to domestic violence
as having difficulty in engaging in social interaction. Such feelings of isolation and irritability,
resulting from exposure to domestic violence, will adversely affect children’s social interactions
(Cunningham & Baker, 2004). In terms of feeling of isolation, in Concrete Angel from Martina
McBride, which was released in 2009 and had over 44 million videos plays on YouTube, there is
one scene depicting a girl going to school alone after being abused. The girl looks sad when she
sees other children kissing their mothers, and then she sits alone while watching other children
playing. Furthermore, when it comes to representing the intimate relationship in children’s
adulthoods, according to an interview with Vadim Perelman, the music video director of Kelly
Clarkson’s Because of You, the intention of making this music video was to present how the
adverse childhood experience could affect the protagonist’s intimate relationship in her
adulthood (Kelly Clarkson video premiere, n.d.). Moreover, the boy who was exposed to
domestic violence in his childhood in The Last to Say from Atmosphere hits his girlfriend when
he grows up. In the music video, the boy imitates what his father did to his mother when he faces
his girlfriend. For instance, this young man overturns the table as his father did in his childhood
in Figure 16 and Figure 17.
Figure 16
When the son grows up, he turned over the table as his father did (Rhymesayers Entertainment,
2011).
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Figure 17
The father turned over the table, and three of them in the family looks sad (Rhymesayers
Entertainment, 2011).

Particularly, the music plays without lyrics when depicting how his mother protects him
from being smacked by his father as Figure 18 below shows. The sharp and sad music seemingly
implies the silence and anger inside the child, which leads him to a vicious cycle of violence that
manifests in beating his girlfriend when he grows up.
Figure 18
The son witnesses his father hitting his mother (Rhymesayers Entertainment, 2011).

Also, in terms of the background information of the music video, Daley Sean Michael,
who is one of the songwriters of The Last to Say (Atmosphere), asked victims of domestic
violence to summon help from some organizations or to leave their abusive relationship (Paul,
2011). For instance, the lyrics in the repeated melody parts “Let me be the last to say, please
don’t stay” present the main idea of suggesting the victims leave. The agency of victims is
emphasized in the last scene of this music video showing the son decides to leave the house
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where the abuse took place when he was a child. It implies the son tries to escape from the
trauma of being exposed to his father’s abuse and release himself from the hate and violence.
Violence also comes to children’s peer relationships in the music video Father of Mine
from Everclear, which aired in 1997 and had over 10 million views on YouTube by March 30,
2021. To be specific, the son’s experience of his father’s violence and abandoning him makes
him feel unsafe and become aggressive towards his peers. This portrayal reflects the results from
Holden et al. (1998) and Bauer et al. (2006), that children living under domestic violence might
be violent in their peer relationships.
In addition to the intergenerational violence in children’s interpersonal relationships,
eight music videos portrayed scenes with traumatic effects on the children themselves. For
instance, In Independence Day (Martina McBride), a 1993 video with 10 million video plays by
March 2021, even two clowns’ performance on Independence Day reminds the girl of her
memories about her father abusing her mother. Thus, as Figure 19 and Figure 20 show, she
becomes anxious and scared, then she runs back home. Meanwhile, the melody starts to ascend
to express the fear inside the girl. Such a representation is consistent with the study by Pynoos et
al. (1993) study, which found that traumatic arousal in children’s lives might lead to children’s
distress.
Figure 19
The clowns are performing as if one clown is hitting the other clown (McBride, 2010).
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Figure 20
The girl looks frightened when she sees the performance that reminds her of her father’s abuse
(McBride, 2010).

To sum up, the vicious cycle of violence caused by exposure to domestic violence in
children’s childhoods is depicted by presenting scenes that show how the victims become the
abusers. Also, the experience of witnessing abuse or being abused might be internalized as the
aggression in adulthood, which are portrayed with the ascendance of melody or higher pitch that
shows the tension in the stories.
Theme 3: “Runaway: I try and find a way”
Theme 3 focuses on running away as a frequent coping strategy when children are
exposed to domestic violence. Eleven music videos depict children’s escaping from their violent
family. Children escaping from their homes and finding a safe place was shown in Callaghan &
Alexander (2015)’s findings on children’s managing disclosure to the perpetrator, such as hiding
themselves from the perpetrators. Runaway Love from Ludacris and Sarah McLachlan’s Good
Enough will be analyzed as the primary exemplars for this theme.
Runaway Love, a rap collaboration by Ludacris and Mary J. Blige, was released in 2006
and had over 37 million video views on YouTube by March 2021. The singers try to tackle child
abuse and violence against women in this music video (Billboard, 2006; Brown, n.d.) by telling
stories of three children who live in domestic violence or live with an abusive parent from a
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third-person perspective. In the lyrics, the singers ask the children in violent families to run away
and start a new life.
At the beginning of this music video, there are many children on the street, looking
lonely and sad. Meanwhile, Mary J. Blige is singing the ascending melody part “runaway love…
runaway love…” to start the three stories. The first story begins with Lisa lying on her bed with a
painful look. She is often exposed to the fight between her mother and her mother’s boyfriend.
Her mother’s boyfriend also abuses Lisa when her mother is absent. Finally, as the lyrics and
Figure 21 and Figure 22 below show, Lisa runs out with tears and decides to leave home while
looking at her mother sadly. It is noticed that the footage of the house inside is in a dark tone,
while the outside is filled with sunshine. It indicates the gloomy situation when children live
under domestic violence.
“Lisa is stuck up in the world on her own
Forced to think that hell is a place called home
Nothin’ else to do but get some clothes and pack
She says she’s ’bout to run away and never come back”
-

Lyrics from Runaway Love by Ludacris ft. Mary J. Blige (Ludacris, 2010).

Figure 21
The girl decides to leave home and she looks at her mother sadly (Ludacris, 2010).
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Figure 22
The girl runs away from home with her bag (Ludacris, 2010).

In the second story, Nicole often hides under the bed to avoid being found and hit by her
stepfather. Her best friend was shot dead, indicating she lives in an unsafe community, which,
however, was depicted as a Black community. After being abused for a long time, she decides to
run away. The third story is about a teenage girl called Erica, who lives with parental violence
for a long time. She finds she is pregnant, but the boy falls in love with someone else and she
couldn’t find any support for abortion. When she comes back home, her parents are arguing. So
Erica leaves home without entering the house, just running away and stopping by a bench, then
she starts crying. The lyrics below indicate Erica got pregnant because she wanted to escape
from the pain caused by her exposure to the violent family.
“Little Erica is eleven years old
She’s steady tryin’ to figure why the world is so cold
So she pops Ex to get rid of all the pain
Plus she’s havin’ sex with a boy who's sixteen”
-

Lyrics from Runaway Love by Ludacris and Mary J. Blige (Ludacris, 2010).

In addition, it is noteworthy that Runaway Love by Ludacris and Luka by Suzanne Vega
are the only two music videos in the sample that include children’s names; this depersonalization
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reflects the overall neglect of children in the context of domestic violence. Interestingly, Blige
singing the melody part of “Runaway love” always coincides with the girls’ running pace and
tears, which implies children in domestic violence are sad but have to run away to escape from
the abuse and find a safe place of love.
These three stories speak to children’s exposure to domestic violence in different
contexts, yet all of the protagonists in this music video are girls. While both artists are Black,
Lisa and Nicole are represented by White girls and only Erica is depicted as a Black girl. The
two White girls are portrayed as living in “broken” families. For example, Lisa lives with her
mother who is drug-addicted and has an abusive boyfriend. Nicole lives with her alcoholic
stepfather in an unsafe community where her best friend got shot. However, when it comes to
Erica’s story, Erica’s parents aren’t clearly shown in the video. They are presented behind the
door when Erica stands outside the house as Figure 23 shows.
Figure 23
The girl tries to find support from home but witnesses her parent arguing (Ludacris, 2010).

Released in 1995, artist Sarah McLachlan’s Good Enough has over two million video
views on YouTube as of March 2021. In this music video, McLachlan talked to the child and the
mother about their experience living in an abusive family, asking them to leave the violent
family:
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“The door is open, come on outside
No, I can’t come out today
It’s not the wind that cracked your shoulder
And threw you to the ground
Who's there that makes you so afraid?
You're shaken to the bone
And no, I don't understand
You deserve so much more than this”
-

Lyrics from Good Enough by Sarah McLachlan (The Official Sarah McLachlan,
2009).

There is also one scene showing the girl’s fear towards her father and her running away
to escape from him. When the mother combs her daughter’s hair, the father stands behind and
comes close to the girl. The girl notices that and runs away immediately. When the girl leaves
the house, she looks happy. The elder girl in Figure 24 and Figure 25 below seems to be the one
who is singing the lyrics that comfort the young girl. This elder girl might be an illusion of the
young girl or her older self, because she may hope someone can help her escape from the pain of
being exposed to the abusive father or that she could live without abuse when she grows up. The
young girl’s imagination can also be seen as a form of running away from the pain in the house.
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Figure 24
A girl is running outside (The Official Sarah McLachlan, 2009).

Figure 25
The little girl who runs away from home is dancing with an elder girl happily (The Official Sarah
McLachlan, 2009).

Moreover, in the six music videos that present a happy ending when the violence ends,
children escaping from home depends on the help from adults like their mothers or social
workers. An interesting case is shown in Blown Away from Carrie Underwood, which implies the
daughter has a wish that her abusive father would be killed by the tornado. At the end of the
video, the girl runs away from the home that is destroyed by the tornado and stands with the
sunshine, while her father is perhaps dead from the tornado in the house. Police are also
represented as saviors of children in domestic violence in three music videos. Additionally, four
out of 20 videos mention god or praying in lyrics as a way to “save” children. John Michael

62
Montgomery presents both police and god in the music video The Little Girl. Some of the music
videos mentioning god indicate the parents’ violence because they don’t believe in god (see the
lyrics in The Little Girl). Also, some lyrics in Father and 11th Commandment indicate the
children seek god’s help or god will help them as below show.
“Her parents never took the young girl to church
Never spoke of his name never read her his word
Two non believers walking lost in this world
Took their baby with them what a sad little girl”
-

Lyrics from The Little Girl by John Michael Montgomery (Montgomery, 2019)

“I swear to tell the truth and nothing but the truth,
So help me GOD
I just felt like telling the story of my life”
-

Lyrics from Father by LL Cool J (LL Cool J, 2009)

“God does not overlook it what ought have been written
The eleventh commandment honor Thy children
Honor Thy children”
-

Lyrics from 11th Commandment by Collin Raye (Raye, 2015)

As presented, the external resources that children in domestic violence can turn to are
very limited. Notably, at the end of Martina McBride’s Independence Day, the girl runs back
home and finds her mother couldn’t bear the abuse and sets a fire. Police come to take the girl
away, while the footage switches to the artist standing with a big national flag. This footage (see
Figure 26) indicates how a tragedy caused by domestic violence is covered by a national
celebration, which speaks to the overall neglect of society towards domestic violence issues.
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Figure 26
The artist stands by the American flag (McBride, 2010).

Overall, in the music videos analyzed, running away as a coping strategy is frequently
adopted by children living with domestic violence. When depicting children running away, the
melody tends to be soothing and less intense, which indicates children become free of the pain
they experience in the abusive family. The external resources, such as the support from adults
around the children, social workers, police and religion, are portrayed as a way to escape from
the domestic violence exposure and reach a happy ending where no violence exists. Although the
agency of children seems to be manifested in “running away,” a way to cope with domestic
violence exposure, the representation of these agencies varies from different contexts presented
in the music videos, which will be further explored in the discussion chapter.
Theme 4: It hurts the same: why is boys and girls coping represented differently?
Theme 4 investigates how children’s representation in music videos differs with gender.
Most of the studied music videos represented the children as girls rather than boys. Only six out
of 19 music videos leave more room to depict boys’ exposure to domestic violence rather than
girls. However, there is no evidence showing boys are less likely to be exposed to domestic
violence. Compared with girls, boys are more likely to be affected by interparental conflicts
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(Evans et al., 2008; Emery,1982). Moreover, a number of children’s behaviors affected by
exposure to domestic violence show discrepancies based on gender.
For example, music videos show only girls calling others for help and covering their ears
or eyes as coping strategies. Furthermore, girls apply creative coping like writing and playing to
deal with exposure to domestic violence in five music videos; one music video shows girls and
boys both adopting this strategy; and only two music videos depict a boy using this coping
mechanism. Using alcohol to cope is only presented in one music video (Atmosphere’s The Last
to Say) featuring a boy character. Also, music videos featuring girls exposed to domestic
violence tend to portray more diverse coping mechanisms for domestic violence exposure than
music videos that focus on boys, including finding safe place, intervening violence, and keeping
secrets of being abused.
Consistent with the findings by Sternberg et al. (1993) and Evans et al. (2008), which
show that internalizing behavior problems such as depression manifest in girls more than boys,
while aggressive behaviors as externalizing behavior problem are more likely seen in boys than
girls who live under domestic violence, more music videos include girls than boys when
considering fear and worry as representative behaviors of anxiety and depression caused by
exposure to domestic violence. Also, children in these music videos, who become angry due to
the domestic violence exposure, are boys in four music videos compared to two with girl
characters. On top of that, being irritable, feeling guilty, and being bullied are more likely to be
presented in boy characters who are exposed to domestic violence. Additionally, traumatic
effects of domestic violence are more evident in music videos that features girls than boys. The
details of children’s representation are listed in Table 4.
[Insert Table 4 here]

65
Additionally, 13 music videos show men as perpetrators in heterosexual families, which
accounts for about 68% of all the domestic violence music videos sampled. None of the videos
depict children and domestic violence in other family forms.
Summary
Overall, in terms of the analysis on the representation of children in music videos
covering domestic violence, fear, worry and sadness are mostly shown in children exposed to
domestic violence in the sampled music videos. Nearly half of the music videos portray
traumatic effects of domestic violence on children in their adulthood. With regards to how
children’s race is represented in the music videos, White children’s exposure to domestic
violence is depicted in over half of the sampled music videos. Notably, there are nine music
videos showing the real experience of artists or artists’ friends in domestic violence.
On the other hand, most children are represented as having little agency when coping
with domestic violence. For instance, they are depicted in passive roles as relying on external
help to escape from the violence, such as social workers, police and religion. Only six music
videos show children’s wish to engage in problem-solving when they are exposed to domestic
violence. When it comes to how the representation differs across children’s gender, most
children in the music videos are girls rather than boys. On top of that, the music videos
differently represent children’s behaviors affected by exposure to domestic violence based on
children’s gender. For example, girls tend to have internalizing behavior problems, while more
externalizing behavior problems are presented in music video featuring boys. Also, girls in music
videos usually write journals, play with toys or seek help from other adult to deal with domestic
violence exposure, while boys tend to internalize their emotions and keep themselves alone at
that moment.
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CHAPTER V
Discussion
This study analyzed the representation of children in domestic violence music videos to
explore how children in domestic violence are portrayed, how these representations in relation to
children’s gender as well as the difference between the media representation of children in
domestic violence and the reality. Based on the analysis of how children in domestic violence are
represented in the music videos, it is found that the adverse impacts of domestic violence
exposure on children are largely portrayed in the sample. However, these music videos represent
girls and boys in domestic violence differently in terms of behavioral problems and coping
strategies. Overall, children are mostly depicted in these videos as passive recipients of exposure
to domestic violence, which neglects children’s resilience and active agency. This chapter will
discuss how the representation of children in these music videos differs from children’s
experience of domestic violence in reality as well as the limitations and the implications of this
study.
The representation of children’s behaviors and coping strategies when being exposed to
domestic violence (RQs 1a & 1b) is addressed in Theme 1 “Please stop: I can only cover my ears
and cry in silence” and Theme 2 “Home is not safe any longer: The endless cycle of violence is
everywhere.” These two themes cover the most frequent patterns demonstrated in the sampled
music videos, including anxiety, sadness, tolerance, blaming abusers and keeping abuse secret –
all “inward-turning” strategies; aggressive behaviors in intimate partner relationships and peer
relationships; as well as mother’s depression in mediating children’s behaviors in exposure to
domestic violence. However, these representations of children are not without limitations.
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On one hand, children are more likely to be portrayed in a passive role when being
exposed to domestic violence. For example, children in the studied music videos tend to be
represented as frightened, worried and sad without taking actions when being exposed to
domestic violence. In terms of coping strategies, more children in the videos turn to inwardturning strategies like tolerating (Mullender et al., 2002), while fewer children adopt “outwardlooking” strategies such as seeking help, finding a safe place or supporting abused family
members. Also, children’s wish or action to stop domestic violence is only portrayed in six
music videos. This might speak to less focus in representing how children themselves are
affected by the violence exposure. Therefore, children in domestic violence music videos are
portrayed as having many coping strategies, but most of them are still struggling silently.
On top of that, many children are presented as having difficulty in social interactions,
which overlooks the children’s resilience and emphasizes children’s passive role to indicate the
negative impact of exposure to domestic violence on children’s interpersonal skills. In fact, some
children in Callaghan & Alexander’s (2015) interviews showed they could establish and manage
their friendships very well. Also, children with adverse experiences are capable of learning and
solving problems as well as interacting with other people (Masten et al.,1990).
Furthermore, the analysis shows eight music videos aimed to raise social awareness
around child abuse or children in domestic violence. The viewership of these videos varies from
about 300,000 (Collin Raye’s 11th Commandment) to about 350 million (Kelly Clarkson’s
Because of You) by March 2021. Thus, these music videos all reach a large number of views on
YouTube. Three of the eight music videos are sung from the first-person perspective as the child
victims. Most of them are telling the stories as the third person, which means the artists are
singing and commenting the story in the narrators’ view (Burns & Watson, 2010). For instance,
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music videos The Last to Say from Atmosphere and Runaway Love (Ludacris ft. Mary J. Blige)
ask the victims of domestic violence to leave. Therefore, over half of music videos serving the
purpose of raising social awareness illustrate children’s exposure to domestic violence from a
third-person perspective. Two of the music videos aiming to promote social awareness (e.g.
Kelly Clarkson’s Because of You and Hellyeah’s Hush) reflect the artists’ personal experience.
Notably, six music videos are based on the artists’ personal experience of domestic violence
exposure and three music videos are drawn from their friends or relatives’ experience. These
music videos show children are trapped in a plight of high exposure to domestic violence with
few resources for support.
Certainly, showing the public the negative influence of domestic violence on children
may increase social awareness about this issue and perhaps provide more social support to
children exposed to domestic violence. And the passive role of children as represented in these
videos might serve to emphasize how domestic violence adversely affects children. Also, it is
true that children exposed to domestic violence are confronted with difficulty in seeking
resources for help (UNICEF, 2006; Office for the Prevention of Domestic Violence in New York
State, 2018).
Nevertheless, children’s resilience and active agency when dealing with domestic
violence exposure remain underrepresented in these videos. Despite the very limited coping
strategies depicted in the sample, Theme 3 “Runaway: I try and find a way” does demonstrate
how children can escape from domestic violence exposure, but children’s agency and resilience
vary across different contexts presented in the music videos. For instance, less than half of the
music videos in the sample tell stories from a child’s perspective, while most of them use a third
person to illustrate the children’s situation in domestic violence. Moreover, children with names
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were only represented in Runaway Love by Ludacris and Luka by Suzanne Vega, which indicates
the overall neglect of children in the context of domestic violence.
In the view of the storylines of these music videos, it seems that children exposed to
domestic violence are portrayed as more vulnerable when they live with one parent or their
parents are addicted to drugs or alcohol. Cunningham and Baker (2004) did point out that
parental separation or parents using alcohol or drugs could affect family violence. However, this
doesn’t mean domestic violence only takes place in family with a single parent or an
alcohol/drug-addicted parent. The sampled music videos tend to represent domestic violence as
more likely to take place in a “broken” family, where children might also have to face the
“disadvantaged” situation (e.g. unsafe community, poverty) at a young age with limited external
support from their relatives, friends, teachers and social service (UNICEF, 2006). In terms of the
help children get or are looking for in the music videos, a family member such as a child’s
mother or a social worker seem to be the most effective resources for children in domestic
violence, followed by religious belief (N=4) and the police (N=3). The music videos mentioning
god see the perpetrators as the “lost sheep,” which implies the wishful thinking of the victims or
the narrators towards the perpetrators. Previous studies did find that the religious belief is
correlated with the attitudes towards domestic violence as well as the level of domestic violence
(Berkel et al., 2004; Ellison et al., 2007). Religion could also be a resource for victims in
domestic violence (Sisselman, 2009; Watlington & Murphy, 2006). Although religious
involvement can reduce the domestic violence perpetration (Ellison et al., 1999; Ellison &
Anderson, 2001), Starr (2018) pointed out that the patriarchal tradition in Christianity may also
legitimate domestic violence. Thus, music videos portraying belief in god as a coping
mechanism for children in domestic violence needs more consideration.
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Police involvement is portrayed in three music videos. Referring back to other previous
studies regarding police and domestic violence cases, Harris et al. (2001) found that the victims
of domestic violence didn’t reach a full agreement with police on the violence measurement,
where only physical violence had a higher agreement in both victims and police. That is to say,
police officers were more likely to report a domestic violence case if it was severe “enough”
(Harris et al., 2001), which might be explained by the police’s overlook of risk assessment of
domestic violence (Perez Trujillo & Ross, 2008). Also, Goodman-Delahunty and Crehan (2016)
pointed out the police’s misconduct in domestic violence cases in terms of how they responded
to the case report, such as “disrespectful treatment of victims, coercion, racial/gender
discrimination or harassment,” etc. (p.1013-1015). When it comes to the child victims in
domestic violence, police found it difficult to help and communicate with the children in
domestic violence and tended to treat them as “figures on the sidelines” (Richardson-Foster et
al., 2012, p. 231). As a result, the children’s exposure to domestic violence is largely neglected
by the police (Richardson-Foster et al., 2012).
In short, children in the sampled music videos tend to be portrayed as living in a broken
family with limited coping strategies to deal with the domestic violence exposure. Also, four
music videos attribute the domestic violence to the abusers not having religious belief.
Importantly, even though the police support in domestic violence cases seems not to be working
effectively for the victims in the real world, police are still largely presented as saviors of
children in domestic violence in three music videos.
The music videos studied here also depict children’s agency and resilience differently
across gender. Considering the second research question (How are children’s behaviors
represented in domestic violence music videos in relation to their gender?), Theme 4 indicates
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that most sampled music videos show girls in domestic violence rather than boys. On top of that,
Theme 4 implies behavioral discrepancies between girls and boys when they are exposed to
domestic violence.
It is true that previous research from Holden et al. (1998) illustrates how children behave
differently in domestic violence based on their gender, which suggests that children’s gender can
mediate how exposure to domestic violence affects internalizing and externalizing behavior
problems. For instance, boys tend to show externalizing behavior like aggression, while more
internalizing behaviors, such as emotional disorder, are observed in girls’ behaviors (Sternberg et
al., 1993; Evans et al., 2008). However, gender ideologies are also being constructed and
manifested in media, where patriarchal ideology is still embedded based on power and social
structure (Brooks & Hébert, 2006; Durham, 1999; Murtiningsih et al., 2017; Yousaf et al., 2017).
Table 4 (Theme 4) illustrates how patriarchal ideology in media was embedded in these
music videos through representing boys with masculinity (i.e. more likely to be angry, defend
themselves, engage in aggressive behaviors) and girls showing femininity as “weak” victims (i.e.
more likely to have anxiety, depression). These music videos portray more girls than boys in
domestic violence to show the girls’ vulnerability so as to reveal the negative impact of
children’s exposure to domestic violence, congruent with patriarchal ideology that represents
females as weak and vulnerable. For example, in the sampled videos, traumatic effects of
domestic violence are portrayed more in girl victims than boy victims.
Moreover, when it comes to the coping strategies children adopt when being exposed to
domestic violence, it seems paradoxical that girls in music videos are more active than boys
when dealing with violence exposure. For instance, girls usually ask others for help, while boys
internalize their emotions that are manifested in their aggressive behaviors later. In this case,
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masculinity is presented as tolerant, and femininity is still related to vulnerability, which is
represented as relying on others. In short, patriarchal ideology still plays a role in constructing
media representation (Murtiningsih et al., 2017).
Additionally, it is interesting to note that 11 musicians who produced the music videos in
the sample are female artists. Among the nine music videos that show the real experience of
artists or artists’ friends, six music videos are made by female artists. Although it is untrue that
girls are more likely to be exposed to domestic violence than boys, women artists in this study
tend to reflect their personal experience in their childhood or adulthood in their music videos.
With regards to the race representation of children in domestic violence, over half of the
sampled music videos depicted White children’s exposure to domestic violence. Only four
videos feature more Black children, one features Latina children and two music videos feature
children of multiple races. Particularly, the findings suggest that the parents of a Black girl in
Runaway Love (Ludacris ft. Mary J. Blige) are the only parents who were not depicted with a
clear shot (see Figure 23) in the music video that present three girls’ experience with domestic
violence. This might be an indicator of underrepresenting children in domestic violence in a
Black family context. Also, the researcher found the music videos (e.g. Runaway Love and
Father of Mine) often depict the Black community as unsafe.
Between 2003 and 2012, the Bureau of Justice Statistics reported that the rates of
intimate partner violence were higher in non-Hispanic Blacks and non-Hispanic persons of two
or more races than other races (Truman & Morgan, 2014). Furthermore, the report showed that
violence from immediate family members occurred more among White people than Black people
(Truman & Morgan, 2014). These statistics seem to show how race is factored into the domestic
violence rates. However, the details of domestic violence exposure specifically to children were
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not provided. The small proportion of music videos featuring children of color might not be
aligned with the statistics above. Thus, it is still hard to infer how domestic violence exposure to
children of different races is associated with the representation of children of color in sampled
music videos, but a more diverse representation of children’s race in domestic violence videos is
recommended.
Race is also relevant when considering the demographic background of the artists in the
19 music videos: nine White female artists, five White male artists, two Black male artists, two
Black female artists, one Latino artist. Most artists being White might explain why most of the
represented children are White. Although the sample size is small and limited, future research
could continue exploring artists of color in making music videos that cover children in domestic
violence.
Limitations
This study is not without limitations. In terms of the sampling strategy, using Google as a
search engine for sampling the music videos for this study likely did not cover all the videos that
address children in domestic violence. Thus, some videos meeting the sampling criteria may not
have been sampled, and in this regard the sampling of this study is limited. Also, despite the
sampling criteria, there are two music videos that mainly featured women in intimate partner
violence (e.g. Eve’s Love is Blind and Mary Blige’s Whole Damn Year) rather than their
children. Thus, the analysis for children in those two videos is constrained by the limited
coverage of children in domestic violence, which leads to a less insightful examination.
Moreover, the genre of all the sampled music videos is narrative, so this research hasn’t delved
into whether the different genres of music videos will represent children exposed to domestic
violence differently. On top of that, the sample size in this study only included 19 music videos,
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which is clearly limiting but perhaps a reflection of socio-cultural and musician priorities.
Additionally, as the researcher’s role stated in the Method chapter, bias might be embedded
throughout the study and misinterpretation might occur while coding and analyzing data.
Contributions & Future research
This study examined music video representations of children’s internalizing and
externalizing behavior problems, as well as children’s coping strategies when being exposed to
domestic violence, which few studies have examined before (Thaller & Messing, 2014).
Although music videos, representing popular culture, reach a great popularity, relatively few of
them speak to children in domestic violence. Thus, this study not only explored how children are
represented in domestic violence videos, but also tried to address the difference between the
representations of children in domestic violence in the music videos and the “real world.”
Serving the purpose of promoting public attention to children’s exposure to domestic violence,
this study can raise concerns on this issue in the academic arena.
Interestingly, three of the music videos aiming to raise social awareness in domestic
violence are in hip hop genre, including The Last to Say (Atmosphere), Runaway Love (Ludacris
ft. Mary J. Blige) and Fear of My Crown (Chris Rivers ft. Sy). Previous research showed that hip
hop music can act as empowerment for the oppressed (Tyson, 2005; Schneider, 2011), which is
also effective in affecting or educating the youth (Watts et al., 2002; Tyson, 2004). In this study,
five out of 19 music videos perform hip hop music. Specifically, LL Cool J’s Father and Fear of
My Crown from Chris Rivers ft. Sy sing in the view of the child in domestic violence to tell the
child experience under domestic violence exposure. Future research can dig into comparing the
representation of children in domestic violence in hip hop music videos with popular music
videos.
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On top of that, among the music videos that promote social awareness, two are in country
music genre, such as Martina McBride’s Independence Day and Collin Raye’s 11th
Commandment. Narratives are mostly presented in lyrics of country music to elaborate a story
(Burns & Watson, 2010), which thus may have effects on transporting audiences to the contexts
provided in the song (Green & Brock, 2000). That is a possible explanation for the two sampled
videos in terms of drawing public attention to domestic violence issues, although all music
videos in this study are in narrative genre form.
The sample in this study also included six music videos with country music, followed by
the music genre of Hip Hop (N=5), Pop (N=3), Rock (N=3), Indie (N=1), R&B (N=1). Previous
research shows that some country music represents women resisting domestic violence
(“Something in his whiskey,” 2016). For instance, Kurzban (2012) referred to the lyrics of
Independence Day that was also sampled in this study to prove that revenge as an evident theme
in country music can describe domestic violence victims’ desperation to resist. Kurzban (2012)
also pointed out alcohol was presented in many country music, which is consistent with this
study’s findings that the sampled videos with country music portray the abusers as alcoholics and
drug addicts.
It is not surprising to see country music videos (N=6) account for the largest part of the
sample (N=19) compared with music in other genres, since family as a frequent context of
domestic violence are often centered in country music (Poey, 2010). More importantly, Poey
(2010) mentioned the gender role where men in a dominant position is frequently constructed in
country music. In terms of how artists represent children’s coping and agency in domestic
violence, the current study found two music videos from the male artists (e.g. 11th
Commandment and The Little Girl) portray god and police as effective resources for children in
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domestic violence to seek, while other four music videos from female artists (e.g. Independence
Day, Concrete Angel, Blown Away and Little Toy Guns) depict more radical responses to
domestic violence exposure, such as mother burning down the house, tornado destroying the
house, children escaping from home or even the death of the child as the end of the video. Thus,
with regards to the representation of children in domestic violence, a more conservative view of
domestic violence issue is displayed in the country music videos of male artists than female
artists in this study. Importantly, country music videos from women artists all tell stories about
women victims of domestic abuse. The resistant victims portrayed in these videos can be seen as
women’s presence in country music in “destabilizing patriarchal structures” (Poey, 2010. p.4)
that is embedded in domestic violence issues.
Compared with hip hop music videos mostly produced by artists of color, the artists of
sampled country music videos are all White. In terms of representing the race of the characters,
other than Collin Raye’s 11th Commandment featuring children with multiple races, the country
music videos in this study all focus on White girls. Speaking of hip hop music videos in this
study, a more diverse representation of children is shown. For example, two videos feature Black
children, and two feature White children with one focusing on a Latino child. The gender
representation of children in domestic violence in the sampled hip hop music videos seems
distributed more equally, where three videos depict boys and two present girls.
In terms of the manifesting themes, since Theme 1 is evident in every music video, and
Theme 4 is about how gender plays a role in representing children in domestic violence, the
researcher tried to explore how Theme 2 and 3 are distributed across music videos with different
music genres. It is found that Theme 2 is shown most in music videos with country music (N=3),
followed by Pop (N=2), Hip Hop (N=2), Rock (N=1) and R&B (N=1). Furthermore, three
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country music videos display Theme 3. Theme 3 also manifests in two rock music videos, two
hip hop music videos, one music video with pop music and one indie music video. Future
research is needed to further examine children’s representation in music videos speaking to
domestic violence across different music genres.
It is also important to note that about 13 of the sampled music videos show men as
perpetrators in heterosexual families. Thus, the difference in representing children exposed to
father’s abuse and mother’s abuse can be further examined as well as how children growing up
in other forms of families with domestic violence are represented. Considering the small sample
size of this study, it is worthwhile to explore why the number of music videos depicting
children’s exposure to domestic violence is so small from the perspective of artists. Additionally,
since the sampled music videos in this study only came from the artists in the U.S., future
researchers could expand the sample to all entities that produce domestic violence music videos
and conduct a comparative study between music videos from artists and from other entities as
well as from other countries.
Additionally, since the current study didn’t examine the audiences’ responses to the
sampled music videos, future research can delve into the viewers’ reactions as their comments of
the music videos on YouTube or Twitter, which can better access the impacts of the sampled
music videos, such as how the audiences resonate with the videos, and perhaps encourage more
musicians to make music videos addressing children in domestic violence.
Conclusion and implications
To sum up, compared with the reality of children in domestic violence situation,
children’s resilience and agency is underrepresented as the limited coping strategies shown in the
sampled music videos. Furthermore, gender stereotypes still permeate how these music videos

78
portray boys and girls in domestic violence differently. Over half of the music videos have high
viewership, which is above 10 million video plays on YouTube by March 2021. The music video
with the lowest viewership still reaches over 170,000 video views by March 2021. Thus, these
videos reaching a large number of audiences have the potential to affect their audiences because
music videos have effects on their audiences’ views regarding the content of the video
(American Psychological Association, 2007). The high viewership of these music videos
indicates that music videos, despite their representational limitations, can be seen as a platform to
provide insights on children in domestic violence, spotlighting the domestic violence problem
and perhaps increasing the public attention towards children in domestic violence. The artists,
such as Martina McBride, Mary J. Blige and Carrie Underwood, all having two music videos
included in the sample that achieved high viewership on YouTube by March 2021, also reflect
the artists’ attention to domestic violence problem and their large audiences.
All in all, the large number of children exposed to domestic violence, the considerable
oppression and neglect of domestic violence victims in the U.S. call for more media
representation for them. Thus, a more comprehensive representation of children exposed to
domestic violence in relation to children’s agency, gender and race is needed.
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Table 1
Information of the Sampled Music Videos
Music videos

Released year

Viewership

Genre

Link

Suzanne Vega - Luka

1987

50,179,499

Rock

10,000 Maniacs - What’s
the Matter Here?

1987

1,293,574

Indie

Martina McBride Independence Day

1994

10,513,585

Country

Sarah McLachlan - Good
Enough

1995

2,567,087

Pop

Everclear - Father of
Mine

1997

10,092,886

Rock

Collin Raye - 11th
Commandment

1998

303,480

Country

LL Cool J - Father

1998

172,533

Hip hop

Eve - Love is Blind

1999

17,232,474

Hip hop

John Michael
Montgomery - The Little
Girl

2000

1,671,509

Country

Martina McBride Concrete Angel

2001

44,070,773

Country

https://www.
youtube.com/
watch?v=VZ
t7J0iaUD0
https://www.
youtube.com/
watch?v=m3
9DWVFKBw
https://www.
youtube.com/
watch?v=4V
PpAZ9_qAw
https://www.
youtube.com/
watch?v=Zj
KPJbtghvs
https://www.
youtube.com/
watch?v=kkc
bxjWG9Mc
https://www.
youtube.com/
watch?v=oke
RuvG5inM
https://www.
youtube.com/
watch?v=fHg
F1TPHtlg
https://www.
youtube.com/
watch?v=zm
3wsHstlAc
https://www.
youtube.com/
watch?v=K1j
669NVNzM
https://www.
youtube.com/
watch?v=Kt
NYA4pAGjI
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Music videos

Released year

Viewership

Genre

Link

Kelly Clarkson -Because
of You

2005

355,792,436

Pop

Lindsay Lohan Confessions of a Broken
Heart (Daughter to
Father)

2005

8,910,614

Pop

https://www.
youtube.com/
watch?v=RaOm7UMSJc
https://www.
youtube.com/
watch?v=5Sf
IBblUaME

37,843,509

Hip hop

Ludacris ft. Mary J. Blige 2006
- Runaway Love

https://www.
youtube.com/
watch?v=ISv
MS6s41vY
Atmosphere - The Last to 2011
3,711,450
Hip hop
https://www.
Say
youtube.com/
watch?v=9u
EJi0x-49E
Carrie Underwood 2012
50,273,380
Country
https://www.
Blown Away
youtube.com/
watch?v=pJg
oHgpsb9I
Mary J. Blige - Whole
2014
5,178,648
R&B
https://www.
Damn Year
youtube.com/
watch?v=SCf
dlUv22vU
Carrie Underwood 2015
21,529,233
Country
https://www.
Little Toy Guns
youtube.com/
watch?v=kx
OYvI0pfLo
Hellyeah - Hush
2015
14,128,705
Rock
https://www.
youtube.com/
watch?v=f6Z
ScBMwmm
Q
Chris Rivers ft. Sy - Fear 2017
358,163
Hip hop
https://www.
of My Crown
youtube.com/
watch?v=ed_
ml5gDIiE
Note. “Viewership” refers to the sampled music videos’ viewership on YouTube by March 2021.
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Table 2
Inter-coder Reliability Results, Using Krippendorff’s alpha (α)
No.
1
2
3
4
5
6
7
8
9
10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33

Variables
Coping-alcohol addiction or drug addiction
Coping-blaming abuser
Coping-calling others for help
Coping-creative and embodied coping
Coping-finding safe place
Coping-intervening violence
Coping-managing disclosure
Coping-supporting abused family members
Coping-tolerance
Coping-wishful thinking
Coping-withdrawn-keep secret of being abused
Coping-withdrawn-keeping away from painful
experience
Aggression in IPV (intimate partner violence)
Aggression in peer relationship
Aggression towards abuser
Aggression towards their children when they grow up
Anxiety-fear
Anxiety-feeling isolated
Anxiety-worry
Keep alone; not interacting with others
Depression-frustrated
Depression-feeling guilty
Depression-sadness
Depression-upset
Children is running outside home
Emotion-getting angry when being exposed to
domestic violence
Emotion-being angry towards the abusers
Living condition-mother depression
Living condition-alcoholic parents
Being bullied
Trauma for domestic violence
External helping resources-police
External helping resources-god

α
1
0.79
1
1
0.79
1
1
1
0.75
0.81
1
1

Mean

0.93

1
1
1
1
1
0.75
0.63
0.81
0.75
0.75
1
1
1
1
0.79
1
1
1
1
1
1
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Table 3
Themes Distribution across Music Videos
Music videos

Released year

Genre

Theme 1 Theme 2

Theme 3

Theme 4

Suzanne Vega Luka

1987

Rock

√

√

√

10,000 Maniacs - 1987
What’s the
Matter Here?

Indie

√

√

√

Martina McBride 1994
- Independence
Day

Country

√

√

√

Sarah
McLachlan Good Enough

1995

Pop

√

√

√

Everclear Father of Mine

1997

Rock

√

√

√

Collin Raye 11th
Commandment

1998

Country

√

√

√

LL Cool J Father

1998

Hip hop

√

√

Eve - Love is
Blind

1999

Hip hop

√

√

John Michael
Montgomery The Little Girl

2000

Country

√

Martina McBride 2001
- Concrete Angel

Country

√

√

√

Kelly Clarkson Because of You

Pop

√

√

√

2005

√

√

√

√
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Music videos

Released year

Genre

Theme 1 Theme 2

Lindsay Lohan Confessions of a
Broken Heart
(Daughter to
Father)

2005

Pop

√

Ludacris ft.
Mary J. Blige Runaway Love

2006

Hip hop

√

Atmosphere The Last to Say

2011

Hip hop

√

√

Carrie
Underwood Blown Away

2012

Country

√

√

Mary J. Blige Whole Damn
Year

2014

R&B

√

√

Carrie
Underwood Little Toy Guns

2015

Country

√

Hellyeah - Hush

2015

Rock

√

Chris Rivers ft.
Sy - Fear of My
Crown

2017

Hip hop

√

√

√

√

19

9

11

19

Total Count

Theme 3

√

Theme 4
√

√

√

√
√

√

√

√

√

√

Note. Theme 1=“Please stop: I can only cover my ears and cry in silence;” Theme 2=“Home is
not safe any longer: The endless cycle of violence is everywhere;” Theme 3=“Runaway: I try
and find a way;” Theme 4=“It hurts the same: why is boys and girls coping represented
differently.”
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Table 4
Different Patterns of Children Represented in Music Videos across Children’s Gender
Different patterns of children represented in
music videos

Presenting
boys

Presenting
girls

Presenting
both boys and
girls

Calling others for help
0%
100%
0%
a
0%
100%
0%
keeping away from painful experience
Intervening violence
20%
80%
0%
Finding safe place
22%
77%
0%
Managing disclosure
22%
77%
0%
Keeping secret of being abused
25%
75%
0%
33%
56%
11%
Creative and embodied coping b
Trauma for domestic violence
25%
75%
0%
Worry
31%
69%
0%
Fear
27%
67%
6%
Sadness
36%
52%
12%
Aggression towards abusers
50%
50%
0%
Getting angry when being exposed to domestic
67%
33%
0%
violence
Aggression towards their children when they
100%
0%
0%
grow up
Being bullied
100%
0%
0%
Feeling guilty
100%
0%
0%
a
Note. Covering ears or eyes was coded as keeping away from painful experience.
b

Creative and embodied coping includes behaviors such as writing, drawing and playing.
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